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TO A STAR

Am I the only child awake
Beneath thy midnight beams?
If so, for gentle slumber’s sake,

The brighter be their dreams!

But shouldst thou, travelling the deep,
The silent angel see

That puts the little ones to sleep,
Bright star, remember me'!

John Banister Tabb
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NOTES

r prospectus we drew attention to the composition of gy 4 4 .
CQILI;E'EE:. aspa matter of the first impur_tance. We did so, he]iefﬁ?ﬂ
we had really interested these gﬂﬂ?lemen in our work, and that shoujg
have both their criticism and advice. "ﬁ{e Were not mistaken, Al'ﬂﬂng "
first to write (on an invitation to give us his .npmmn} was Mr. Joseph Pﬂﬂne]]E
He writes to the effect that it is the first time he ever heard of any one m;
an advisory committee being asked for advice ; that he consider it an
excellent first number ; and then proceeds to detailed criticism, The points
he deals with are having our careful consideration, We think, however, thy
most of our readers will be with us in preferring the Ruskin quotation ty;
soap advertisemment, though Mr. Pennell with his usual liveliness puts it
to us that the latter is preferable.

Mr. Pennell’s stimulating letter was soon followed by others, and
thank our correspondents for their interest, advice, and criticism, We
welcome ideas on the subject of what interests, and is of value to, the trads,

The Press, too, has received us very kindly, and we especially value the

genial criticism and appreciation of Mr. Frank Colebrook of the British and
Colonial Printer.

As we promised, this issue (February) is devoted very largely to chil
dren’s books. We take advantage of this fact to introduce colour printing
into our pages. We draw special attention to Messrs. Evans’ colour printiag
from wood blocks. Both in colour printing and black-and-white, we belieit
that the wood block will come again. The quality of colour prints from
wood is so charming that a comparison of work in this medium, comp
with the colours printed from half-tones in three-colour printing, 18 &

education of the colour sense. It was our intention to present our readets

as announced in our January number, with a copy of * The Vulgar Little
Lady,” illustrated by three charming drawings, also printed in colour

Unfortunately we have had to reject the whole working as not coming ¥

to the standard we desired : in ¢ : had to choost
between delaying this - onsequence of this, we have ;

: - | el s We

] 1ssue or postponing the promised publication-
liave t,l::m ded on the latter course, and intend tupmake. ¢ The Vulgar L
ady ™ a part of our Wood Engraving number in April.

Still, perhaps we should : . cs = gince O
gentleman finds Mr. E. 1’ be wiser to refrain from self-criticism, |

: . s apologetic “ Erratum ” too *“ high and mighty’ *
It is the last thing we should have concejved of him.
v




Noteg

The reproductions of two of Birket Foster’s
.nd two of the other colour illustrations, are not
« Cameo "' matt paper (dull art). Colour printe
baper, owing to thn.'a diﬁic;ulties it presents. But the result is worth the extra
trouble. The wording printed in blue is not an affectation, but an Emnuﬁ
By using the blue of the third colour printing we save a fourth black printing:

A propos of the printing suitable for children’s books, we draw the
attention of those interested in this matter to the two insets : the first, that
of the Blackfriars Type Foundry, is in Ten point 0.S. Antique with s:fwu
point lead ; the second is Twelve point Plantin (Messrs. Shanks) with a
one point lead through it. Further, we think the Imprint Old Face, which
can be obtained from the Lanston Monotype Co., is an excellent type for
this purpose.

Father Tabb’s charming poem, which we have chosen as giving the key-

note of this number, has been reprinted by the kind permission of Messrs.
Burns and Oates.

The poster design by Miss Vaughan-Stevens, and two complete illustra-
tions for “ The Frog who would a-wooing go,” one of which is reproduced
in this number, are for sale ; inquiries should be directed to The Imprint.

drawings for his children,
iceable as being printed on
I's are usually averse to this

Mr. F. E. Jackson has given a charming touch to this number, by intro-
ducing tailpieces illustrating *“ Old Mother Hubbard.” One of them he cut

on the wood, the others are reproductions from his drawings by the line
process,

It will interest our readers to know that our next issue is to be a litho-
graphic number, We think that there are much greater possibilities in
this process than are generally realised. Its possibilities in portraiture are
of very high artistic value and the same is true of poster work also. It 1s
intﬁ:ﬁating to recall that the artists selected for the coronation pictures by
the Daily Chronicle were lithographic artists.

In this number we begin a series of articles on printing machines ; we
Proposetotake the various types and to deal with new and improved machines
3 they are put on the market, as well as the proved and standard types.
Suggestions under this head will be heartily welcomed.

Two of our articles this month should prove of exceptional interest to
book illustrators : Mr, Walter Crane’s article on his own bnnks for chﬂdrin
and MI'.'+ Cmgmﬂ_Swan’s on Dra“'ing for R'Eprﬂljlll:nﬂﬂ. Mr. Crane’s
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Notes

remarks on the kind of illustration children like, embody our theory of
illustration in general, and could scarcely be better put. '

bogk

Among our correspondence we received a letter from one of the peop]
i

whose publications we noticed in our last issue. The writer protesteq that
the brochure was intended to be scattered broadcast, and that i ;.,-332

slight thing to receive such serious criticism. In answer to this, we gay that
these brochures are usually very carefully conceived with a view ¢, their
effectiveness (obviously the case in this instance), that €CONOMY is a secopg.
ary matter in their production, and that for these reasons alone we have 5
right, indeed a duty, to consider them seriously. Further, the very fact tht
they are to be circulated so widely, and aim at exercising an influence on the
taste of those who read them, is to our minds the very opposite of an argy.
ment for letting them pass unnoticed.

We are glad to add, though, our appreciation of the fact that the gentle-
man in question really cares about doing the right thing in his printing, and
it was our knowledge of this very fact that made us choose hislittle brochure,
We intend to notice another of them which he has kindly sent us, and which
18 much more in accordance with the canons of good printing.

What are the canons of good printing ? Well, the first is that, of all good
work, it shall serve its purpose, and the purpose of printing is to COnvey
a message with the greatest economy of the reader’s attention. This involves
the right choice of type, ink, paper, and the careful arrangement of matter.
The next is that the printed book or brochure should sustain its use, i€
that the paper should not be ruined by a shight exposure to a damp atm®
EP}EE}'Es 4s art paper usually is, and that the paper should not crack with
legitimate usage down the backs—a defect of both art and antique papers:

The third is much more difficult to argue and depends largely on the
f]l{allty ﬂ_'f the perceptions : it is that unity is essential to a piece of Wﬂﬂf'
It 1s to give artistic satisfaction, and that this is largely sacrificed by mixing
processes of printing, as when steel or copperplate engravings were inserte

s IEHEF press ; or by the use of inharmonious textures as when half-tones 3
used with type. Or again when plates on special paper are inserted in @ book.

~ The holding of the first British Cost Congress marks a new €rd in the
history of the Printing Craft. During all the years in which the Art has b
gractzsedi no organised effort has been made in our country to bring Mastet
raftsmen together for the purpose of educating them to regard profit-

Vi




Notes

ing as an exact science : and, unfurtunattﬂ}f 50 very f
: Yy few have troubl
to seek a knowledge of costs, that the whole business has of iat:e ye;l:

degenerated into a mere huckstering, totally unworthy of what should
rightly be regarded as a noble calling.

In the United States and Canada, where labour demands have been
rapidly becoming more and more insistent, and competition, until re
more than ever fierce and increasing, it was realised that if Printing were to
remain a profitable business it was necessary to take prompt steps to bring
Master Printers together to discuss the best means to check the cutting of
prices to vanishing point.

cently,

The outcome was a Cost Congress, addressed by some of the most
enlightened Printers of both countries, who advanced the theory that go per
cent. of the Craft didn’t know what their work really cost them to produce,
and the subsequent general discussion made it clear to the reasoning
majority of the Masters present that these men spoke truth.

There were doubting Thomases who were not convinced : but these
became uneasy, and when the next Annual Congress was held they returned
and absorbed more doubt—directed this time to their own methods, which
they began to think might, perhaps, be a little wanting in exactness. They
went sadly away to their work and decided to instal a Cost System.

Those men who were quick to grasp an idea saw at once that the close
reasoning of the teachers, backed by a long and closely watched experience,
must be worth following, and were prompt to act on this conviction ; with
the result that at the Third Congress a large and enthusiastic body of Master
Printers met together—not to discuss the desirability of installing a system,
but to seek the best means of perfecting the one they had installed, guided
by the freely expressed opinions and advice of their brother Printers.

And the result It is not too much to say that the C::}sting S}ratﬂm_ in
¥ogue in America and Canada has revolutionised the Craft in both countries.
It has alsg benefited the Consumer of printing to an extraordinary degree.

We, in this country, have surely arrived at the breaking-point | Com-
Petition is getting more and more unreasoning. The natural demands of our
FmP:fU}"EEE are hﬁggnﬁng more and more onerous ; the cost of raw material
W i“ffmiﬂg month by month ; taxation is going up by leaps and bounds.




A PRIZE FOR PRINTERS AND DESIGNERg

MR.GORDON SELFRIDGE offers, thmugh'Tht Imprint, a prize of Ty
GUINEAS for the best designed Letter Heading for his store, Coﬂditignﬂ .
The heading must include the following wording : .

Selfridge & Co., Ltd., Oxford Street, London, W,
Telephone Gerrard One. Telegrams Selfridge,
London.

It may also include the following, if its use is helpful to the design ;

Paris : 2z Rue Bergere,

New York : 16 East 18th Street,
Berlin : 71 & 7z Lindenstrasse,
Vienna : VII/2 Breitegasse, 8,
Chemnitz : Theaterstrasse, 27,
Brussels : 86 Boulevard de la Senne.

The heading, which may be lettering only, or include a picture of the
store, or any goods sold at a dry goods store, must be suitable for a Large
Post 4to sheet (size 8} by 1ol in.). The design winning the prize becomes
the copyright of Mr. Selfridge. Any design sent in may be bought by Mr.
Selfridge for One Guinea, which will give him the entire copyright and use
of the design. By entering the competition, the competitors agree to abide
by the decision of Mr. Selfridge and the editors of The Imprint, who wil
be the judges. All designs must be accompanied by the coupon on this page,

and must reach The Editor, The Imprint, 11 Henrietta Street, Covent
Garden, by April 15th, I913.

COUPON, The Imprint, February, 1913, S




. Jr"“‘\-‘__‘ i

oy
Tl

ﬁ" Wl

b e
="
Tk

,-ii{-".-ﬁfﬂ'efm,,,. B

il

i

o]

*

)

/

TS -.
R
=

o

Capital letter used by Antoine Verard. v. p. IT.
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Capital letter used by Antoine Verard. v. p. 11.
18




The Device of Guyot Marchant.  The Device of Georgius Mittelhus.

GUYOT MARCHANT, or GUIDO MERCATOR, was a most in-
defatigable printer ; and lived ¢ behind the College of Navarre at the Great
Hotel of the Champs Galliart.” He printed as early as 1483, according to
Maittaire. His device of the Shoemakers, with the galliard chant above, is
very whimsical ; and may be seen above. His impression of the * Danse
Macabre, and Miroir salutaire pour toutes gens, &c. of 1486, is much
more rare and estimable than the ¢ Usuardi Martyrologium ad usum
Ecclesiz Parisiensis,” 1490, of which La Caille speaks.

GEORGIUS MITTELHUS, whose fantastical device 1s also given
H],jr""rf’ printed, according to Mallinkrot, p. 89, a 1lI'ﬁ'r1ti3'3‘F de corpore
Christi* in the year 1484. La Caille does not notice ﬂﬁ}’thmg from his
pTESE: hf.'fﬁﬂ: the year I4S§+ r_[‘hﬂ f.ﬂ-rt‘;mﬂﬂfiunﬁd devif:ﬂ Is tﬂkﬂ'n frﬂ'm d
tr.':atlsﬂ ‘De omnibus virtutibus et omnibus officiis ad bene beateque
"endum in 1492, 4t0. About the years 1491-5, this printer seems to have
had g great portion of business.

19
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The Device of Philippe Pigouchet. The Device of Simon Vostre.

Of all printers, about this period, few were more distinguished than
o ILIPPE PIGOUCHET and SIMON VOSTRE. Their Devices aom
ﬂfteng:;gﬂi Their _ Missals, nf which I have seen a great number,
o es EKCEEdl.ﬂgl}’ beautiful, and successfully executed upon vellum.
e }'g;gan to print for each other as early as the year 1484, or at les
400 : and continued, apart, or united, to put forth a number of popular

£ & :
anuals of church services as late as the year 1515. Simon Vostre see®™

to have been more of 3 book :
: seller than a printer ; although there 3
Etr]lnq;estl_m:ahl}r many beautiful volumes which 1if'ssnmaw::l from his press. Amom
amifnn?m’ he employed NICOLAS HIGMAN (a brother of John 3%
‘gran, but he has escaped La Caille) to execute a pretty VOl

of H ' ' .
ik lfur];:a, in the Spanish language, with wood-cut borders, in 8vo. with"
» but probably as early as 1515,

20



The Device of Berthold Remboldt.

From 1494 to 1497, the names of Gering and Rembolt appear constantly
together ; but it was not till the year 1507, that Remboldt, then united to
CHARLOTTE GUILLARD, took a separate house, at a rent of 12 livres,
(on condition of laying out 600 livres upon the premises) and thought of
commencing business on his own account. In 1509 his name first appears
alone under his device, descriptive of his sign—" the Golden Sun.’ In 1518
he died ; but his widow, enamoured of the art which her husband so
successfully practised, took another printer for a second spouse—under
the name of CLAUDE CHEVALLON, ‘qui vint (says the amusing
Chevillier) de Ia Place de Cambray demeurer avec elle au Soleil d'Or, ou il
fit toutes ces belles Impressions des SS. Peres de I'Eglise que les Scavans
fecherchent,’ p. 97. Madame Chevallon or Charlotte Guillard—which ever
tame be thought the more correct—outlived her second husband ; i
died in 1542. Charlotte however took away the initials of her first .hus!}a'n‘d S
fame, and substituted those of her own, upon his decease ; which 1111151315
continued during the life time of her second husband—-andﬁaretfuund,-m a
beautiful and elaborate device, bearing testimony of her being the widow
of Claude Chevallon,” and publishing in unison with G. Desboys—in 2

21



volume of the date of 1555. In the following year she died, |
according to Chevillier, was long afterwards distinguisheq as tihe er h |
of some pl‘iﬂtﬂf or other. It may be added that Rembnidt;s L Tesiden,,
was stolen by P. GROMORSUS ; who put his own name 4 EET[ ey
below, and his initials in the centre of the shield, above. Inal le "
volume, (from which the smaller device at p. 21 was taken) of .
1512, containing excerpts from the works of St. Cyprian, [ fing
name of Berthold Remboldt in conjunction with one which
thrilled throughout Europe! Read, patriotic reader, what
followeth ™ : * Vigiliis et sumptibus magistri Bartholdi Rembolt, et 1y,
WATERLOE calcographorum peritissimorum ac veracissimorup mﬁ
et impressa : quorum distinctio fronte sequenti notatur,” What clugt
of amusing anecdotes, relating to our ancient printers, might 7
research bring together ?

of late hay
1 hfrf;gf[t.

lite

The Device of the Same.
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The Device of Michel Le Noir.

We now approach the LE NOIRS—MICHEL and PHILIPPE : see
the fac-similes of their devices at pages 23, 24. There is a smaller and prettier
device of Michel’s, between 3 and 4 inches high, with birds below his shield
bearing his initials, having the inscription of

Cest mon desir de Dieu Seruir
Pour acquerir son doux Plaisir.

La Caille gives the date of 1489 to Michel’s first performance : (‘ Le
Chevalier delibere en la mort du Duc de Bourgoyne ;) and to his work
the reader is referred for the epitaph of the same printer; who died in
1520, and left monies for the chanting of Masses for the repose of the snuls.
of himself and his wife JANE TEPPERE. PHILIP was one of his children ;

23



The Device of Philippe Le Notr.

and in a French translation of Orosius, of the date of 1526 (in th? P
of the Rev, J. M. Rice) he is called ¢ Libraire et Relieur : a3 ind
the generality of early Parisian printers.

s : ! = | . | 'f':"
Philip’s magnificent device was taken from a copy of a EE'IEE[;TJ;‘-"
0

the

logie des Dieux,’ of 1531 ; in the very curious and interesting ¢

my friend, Mr. Lang. It is not, as La Caille (p. g1) observes;
mark as his father’s.’

L]

D ® & & 1
i ENIS ROCHE commenced printing in 1490, Jccording 10

. Cs
ty of Le Long, as cited by Maittaire, p. 528, note 8 ; although 13

24
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The Device of Denis Roche.

first mentions an impression of the later date of 1499. He was a most
indefatigable printer ; and his device, as given above 1s, I think, among
the prettier ones of the period in which he lived.

But of EUSTACE—how can I speak in adequate terms of commenda-
tion? What splendid, what amusing, what truly valuable works are in-
debted to his press for their existence ? Bear witness St. Denis and Froissart
—to mention no others? Of the former, a brief notice will be found
elsewhere : of the latter, methinks I see, in imagination, upon the _s[nping
Piece of mahogany at my left hand, the lovely and matchless copies, one
upon paper, the other upon vellum, which adorn the shelves of the Althorp
and Hafod Collections : over the latter of which, in the silence of remote
fetirement, the bibliomaniac sighs with more than ordinary m;ntal an-
guish, when he thinks that the hands, which lately turned over its pages
With profit to the world, are now stiffened in death | No vulgaf hands have
*eposed upon that same vellum copy—it was once De Thou’s, G
Wards the Prince de Soubise’s . at the sale of whose library 1n IT_SE' (Cat.
de Soubise, no, 6818*) it was purchased by Mr. Paris for 2999 11‘"1"3511';9
%0us ; and from the sale of whose library, in turn, it was purchased by Mr.
Johnes (I need hardly add, the last owner of the Hafod copy !) for £149 2s.

25



A remark in the Paris Catalogue, no. 546, says, nothing has been ¢

in its binding by De Rome : " . . . I wish everything haqg been spfrﬂred
at least, that Monsieur De Rome had never applied his trenchyp, in;d:
ments to such a copy—for know, cultivator of bibliographica] Virty t;u-
its previous and precious binding was that of DE THOU'S library _ﬂ: t
faucibus heret | ) mellow-tinted red morocco, with the arms, as ygy| ;t'f
that magnificent bibliomaniacal * President ’ upon the sides—and i, E;Jdl
binding it came from the Soubise Collection ! T am sufficiently we]] 40
quainted with De Rome’s ¢ trenchant ’ propensities to concejye what myst
have been the amplitude of margin which this unique copy once Possesse|
But where was the taste of Monsieur Paris ? Of the two, he was surely the
greater culprit. Return we now, for a minute only, to the printer of these
delicious tomes. I question if Eustace published any thing on his guy
account before the year 1498, or 1500. He, and JEHAN MAURANA,
printed the * Grands Chroniques de France,” (often called de St. Denis) in
1493, folio, for Anthony Verard ; of which mention has been made
already. From the year 1500 to 13520, (as I think) inclusively, the pres
of Eustace was in constant and most honourable occupation ; and let his
Crowned Heads and Centaurs, I entreat, (as you see them hereunder)

ey h-"..'ﬂ"i'“-"‘"”h! _{-;.,q-.. :

0 MRAIRN a7
'i = o i -‘_‘ b
n-i'i'#ﬁ' };315-3‘ I
E

The Device of Eustace.
26
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receive no slight homage as you regale yourself, chy onicle-search

qmong the tomes which tell of the * olden time ing reader,
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The Device of Guillaume Eustace.
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The Device of Andreas Bocard.

Advance we now to ANDREAS BOCARD, ‘ one of the most skilfl
printers of his time, as may ‘be seen from the number of books which be
printed as well for others as for himself.” La Caille, p. 68. He began to prn
about the year 1494 ; and in hjs device, given above, he iﬂttﬂff}?"ﬂ”fﬂ‘.i "
arms of France, the arms of the City of Paris, and those of the DI‘”H}
sity of the same city. His first effort was accomplished ‘ at the expenst
Jacques Bezanceau, a merchant of Poictiers.’ He printed freque”flf fﬂf
DURAND GERLIER ; and both Chevillier and La Caille notice the'
raxe book * of the * Figuree Biblicze, &c. Anthonii de Rampegolis, of 1]
executed by Bocard for the same bookseller. Bocard printed also for Gﬂﬂh’f
and J. Petit. His motto may be gathered from the border surrounding”
device, His device, however, as well as that of IOAN TREFP PER.EL-LN
the * Lunettes des Princes ’

in the arrangement of orn
and Perhaps the same art;

it
of the latter, of 1 504, 4to) is a E_IﬂEE m#;i!:d
ament and inscription, of the device of
St executed both.
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The Device of Iean Petit.

About the year 1495 the ASCENSIAN PRESS, or the press of the
learned IODOCUS BADIUS ASCENSIUS, was established at Paris
but as that press was quickly removed to Lyons, I shall ¢ discourse there-
upon " in the account of Lyonese printers. Let us now make room for the
illustrious name of PETIT. Tean Petit appears to have first worked in con-
junction with that renowned bibliopolist and typographical artist, Guy le
Marchant ; of whom a good deal (although scarcely a fourth part sufficient)
has been already said : see p. 19. La Caille assigns the date of 1498 to
his earliest attempt, but inaccurately. At first it should seem that he was
rather the publisher than the printer ; as more books of an early date are
txecuted for, than by, him. He was made keeper or syndic ﬂf: the royal
I‘h_m'? and printing office ; and in 1516 procured a confirmation of the
Privileges and exemptions of booksellers and printers as granted them by
Louis XI. . byt was it not till the year 1530 (if La Caille be acf:uratﬁ) that
he received the distinction of being ¢ sworn bookseller and printer to the
University of Paris ; * p. 71. His industry and gains (let us hope the latter,
for the sake of his wife GUILLEMETTE DE LA VIGNE) were perhaps

Y ever exceeded : © One may say of him (observes Qhﬂvﬂhﬂf} that he
Was the first of his day who kept various presses in motion ; as not fewer

“9




The Device of the Same,

;?Eni’;ftteznf:nte? were constantly engaged in his service.” His devicsst
e Ruf:ll'fl Erithg o Ebﬂve'.ﬂmﬂngﬁﬂgfﬂf d’s papers, 1 find a wurkprimf:illz}'
lorvis an:d e 't: pretty device c:f a bird feeding her young ones, among il
—having | 1}1}1 By arock, in the sea—with the motto * In pace uberts
s § 1. teuts initials, and bottom-border compartment, beneath:]

Ppose, executed for the latter, In the same multifarious collection, e

is a neatly designed pair of ram : + o AUDE
pant lions, smaller, as the device of
NET PETIT . probably a son of Tean. r

i dII—IE}UStI Hgﬂltrll make scanty mention of the associated labours of Hlﬂ”;“
unﬂssiug}rn:fa}ﬂmumy call DAMIAN HIGMAN by his name (notic® -
obeisanc by La Caille and Chevillier) in order to pay a &
mnmeme to the illustrious name of THIELMAN KERVER. Y¢t o y
Damian ’I-;?StEful reader, at the very shewy and elegant device of i
Caille nmi;gman (from Bagford’s Collection) which adorns a later Pﬂgiu[d
eie et s no book nf Kerver’s printing before the year 1504 + but ot
POssesses specimens in the years 1497 and 1498 : 5¢¢ the
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The Device of Thielman Kerver.

Spenceriana, vol. iv. p. 512-514. These are probably among the earliest
productions of his press. He married (says La Caille) YOLANDE BON-
HOMME, the daughter of Pasquier Bonhomme, and particularly applied
himself to the printing of Missals : 1n the sale of which he seems to have
12d an extensive concern, and was almost the only one who used red and
hlaFk inks,” p. 46. Other printers, however, equally excelled in the variety
of inks, as the pages from 87 to g3, of the preceding volume of this work,
sufficiently shew, La Caille does not notice the distinction which is attached
o Kerver’s name as being found in the first book printed in the Italic type
M France ; see vol. i, p. 92. He gives us however some interesting short
HﬂﬁFﬂﬂf sufficient to prove how intimately connected the histﬂr_?r of the
?ﬂl"llﬁr'}:'arisian printers is with that of the State of Arts and of thﬁrﬂ‘.tﬂfﬂ
" Paris at the same period. ¢ Kerver (adds he) made several foundations,
;ﬂd 10 him we are indebted for the large stained-glass window :}h'uvf: the

B ?.f the church of St. Benedict, finished in 1525, and containing the
de:lrlce“(seﬂ above) which he introduced in his books. It is d.i%’tlﬂgl-llﬁhﬂd o
Péingone of the finest church-windows in Paris.The same spirited character
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The Devices of Peter Regnault.

caused a similar window to be erected over the high altar of the church
of RR. PP, Mathurins, where is also seen his device, as upon several uthflr
ornaments which he gave to these two churches, and in one of which hs
ashes repose.’ Hist. de PImprim. p. 76. I take it that Kerver died not lorg
after the finishing of these windows, as his widow put forth an impressif
of the * Enchiridion Eccl. Sarisb.” in 1 528 : see vol. i. p. g2—of which botk
my friend Mr. Neunhurg also poOssesses a COpy upon vellum, that hfld
successively belonged to Wanley, Lord Oxford, West, and the late Mr. Pit
—of missal-loving memory, (not, therefore, the late Mr. Pitt of power-lov2
memory). In this copy Mr. West wrote (as it strikes me, and as I have often
wiitten myself) a foolish memorandum : deseribing it to be * the e
printed English Missal on vellum, and the only one of this edition
Eﬂgiﬂndﬂ-’ The memorandum bears the date of 1743. Kerver left behi?

three children ; John, James, and Thielman. James, in 1534, used the dev™

of two ﬁghting cocks, very neatly cut in wood . and was the more qetive

printer of the three. He also used a single, large unicorn, with his paw upo?

' i MUS
Ei‘iﬁé‘f-_f.g““ﬁ“" La Caille, p. 105. So farewell to thee—* PERITISSIMC

TINUS 1o "PHORUM THIELMANNUS KERVER CONFLUEN
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JACKANAPES

Away went Lollo, and away went Jackanapes’ hat. His golden hair flew
out, an aureole from which his cheeks shone red and distended with trum-
peting. Away went Spitfire, mad with the rapture of the race, and the wind
in his silky ears. Away went the geese, the cocks, the hens, and the whole

y of Johnson. Lucy clung to her mamma, Jane saved Emily by the
gathers of her gown, and Tony saved himself by a somersault.

Frontispiece to Aunt Judy’s Magazine for Young People, Oct. 1st. 1879.
Drawn by Randolph Caldecott. Engraved by Edmund Evans, Ltd.
By permission of the Owners of Copyright.



One said it was a bull-calf, an’ another he said Nay ;
It’s just a painted Jackass, that has never larnt to bray. |
Look ve there '

: C
Jovial Huntsmen. Drawn by Ran@ﬂlph &
Engraved by Edmund Evans, Ltd. Published by Frederick Warn®

ott:
From The Three aldec :




he Imprint

NOTES ON MY OWN BOOKS FOR CHILDREN : By WALTER
CRANE

OTHING is dearer to the heart of a commercial age than a

label, both for persons and things, and one man in his time

may gather many labels—like a travelled portmanteau—though

some in the course of years may become wholly or partially

obliterated. As I was labelled designer of children’s books

long ago—although designs for children’s books, strictly
speaking, have only formed a comparatively small part of my work—the
good Editor of The Imprint persuaded me to offer a few notes, partly
historical, partly personal, as to my own connection with the subject, which
I hope may not be without interest.

When a boy of fourteen I was apprenticed for three years to W. J.
Linton, to learn, not wood-engraving, but the then craft of drawing on
wood for the engravers, with the prudential view, mainly, of being put in
the way of earning a livelihood. The art of illustration at that time was
dominated by a facile sort of convention represented on the free side, in
figure design, by John Gilbert, and on the severer side by John Tenniel,
while in landscape the Birket Foster treatment was the most general and
popular, while Harrison Weir was the man for animals. It was a great day
for illustrated gift books and vignettes. Linton himself laid great stress
upon the treatment of a vignette and how gracefully it should vanish into
white margin at the edges. Sub-conscious impressions have their effect in
the evolution of an artist’s style, no doubt, and I cannot forget that it was
in Linton’s office (in Hatton Garden) that I first saw the designs of William
Blake, the plates for Gilchrist’s Life being prepared there. Several of
Leighton’s beautiful drawings for George Eliot’s “ Romola : ﬂ”Stur}* of
Old Florence,” which appeared in the  Cornhill Magazine ” passed
through Linton’s hands. .

When 1 left him I was fairly launched in the current conventions, but
somewhat disturbed by, or rather impressed by the study ohyieeEpt gl
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Notes on My Own Books for Children

Raphaelite designs, notably those famous ones of Rossettj’s Holm
oayEy d ! an Hype
and Millais’s in the renowned Moxon Tennyson of 18 57,which | e nts
my pocket money to buy. Charles Keene’s drawings (in 5 revived @ o
woodcut manner) to Charles Reade’s story ** A Good Fight » i th:
numbers of *“ Once a Week  also impressed me, and | cherished fmear]}'
early period reproductions of Albert Durer’s Knight, Death ang Dr:fﬂaﬁ
and * Melancolia,” also Alfred Rethels’ two prints “ Death 4 Frieng?
and “ Death as Enemy.” The black-and-white work of Frederick Walk,
and Frederick Sandys’ noble designs were also powerful influences,
Children about that time were put off mainly with collectigns of ol
blocks gathered under various titles, or were fed on “ Peter Parley
Annual,” which actually had some coloured tllustrations, as well g steel
engravings and little woodcuts, and the Bewick tradition still obtained for
natural history books generally. There were also little books tlustrated by
the fertile and facile John Gilbert, published by the Religious Tract Society
and such like. And there was, of course, “ Strewelpeta:r.” ‘There were also,
later, larger picture books for smaller children, drawn by one Absolon and
coloured by hand, rather recklessly, in tints chiefly of pink and emerald green.
Stacey Marks brought out a set of Nursery Rhyme pictures with a hightt
decorative aim, but they were really first designed as a set of cabinet paneks.
I remember also, in the early sixties, some very heavily printed, oily and
terrible, large coloured picture books by a firm named Cronheim—the
bete noire of my old friend Edmund Evans, who was really an artist and
was doing remarkable work as 1 printer in colours with wood blocks.
Fortunately for me, and I think perhaps ultimately for him also, |
became associated with him in 1863, and, after struggling with a lot qf trade
work, the first toy books of my design were started in 1865, bearing the
imprint of Messrs, Ward and Lock, and later of Messrs. George Routledgt
and Sons. These first books varied a good deal in treatment. In one EEEL -
“ House that Jack Built,” the figures were thrown up boldly upon 2 bac e
ground of solid black, or dark blue. Others, again, were vignetted, and ﬂuﬂ
often had to work to Very strict limitations in the way of colour, such 2
key black, and one red, and one green (or blue), the intermediate tints,
any, only got by crossing. dge
But we gradually developed the toy book, as the house of Routle .
required a fairly steady supply of about two or three a year at that nn;}:
and finally used five Printings. The sight of some Japanese Pﬂﬂtsﬂ i
Toyokuni gave me fresh suggestions for treatment, but it was not U
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Notes on My Own Books for Children

Jbout 1869 or 1870 that the results became very evident, and the bold
outlines and flat colour with the occasional use of solid black which charac-
werised the style of my children’s picture-books became fully identified
with them from that time onward. ** The Fairy Ship  and “ King Lucki-
poy " are types of this period.

(Note—Some coloured illustrations to a book of Nursery Rhymes—
«The Merrie Heart "—published by Messrs. Cassell at this date are typical
of this period of the development of my early style. * King Gab, and his
Story Bag " was another children’s book published by the same firm and
illustrated at that time. These designs in black and white also show certain
influences at work).

Apparently the publishers, who did not show much appreciation of the
improvement in the style of my books, at length became aware of an
increasing demand, and the books designed by me were placed in a
separate list, as they had grown sufficiently numerous. It was prior to this,
however, I think, that during my sojourn in Italy in the early seventies,
without my knowledge, they issued a set of my early toy-books in one
rather gaudy cloth-bound volume entitled *“ Walter Crane’s Picture Book,”
with “ Chattering Jack * on the cover, but arranged by an unknown hand.

I protested, and other volumes followed at intervals, but under my
supervision,

Designing for such books, however, was very poorly paid : no one, in
fact, as far as I could discover, from designer and engraver to publisher,
made anything worth mentioning out of them. Any suggestion for a higher
rate or a modest royalty was met by the appalling declaration that there was
no profit on a less sale than 50,000 copies (of each toy-book published at 6d.).

The larger shilling quarto picture-books published about 1874-5-6, to
which *“ The Frog Prince ” and *“ The Yellow Dwart " belonged—I think
there were six or eight in all—were a speculation of Mr. Evans’s, and I
believe they did pretty well. These and the best of the toy books have all
fince been re-issued by Mr. John Lane.

_The sixpenny toy-books we continue : i “h M
being ““ The Sleeping Beauty.” In 1877, still in association W& hicI{

und Evans, a new departure was made in “ The ﬁﬂbF gpche v
We sold to the publishers and shared the profits. This book, mt}} its c:m:;ﬁ
Panions, “ The Baby’s Bouquet” and “ Baby's Own e agrdﬂf:um
funning. They have gone through many editions, and are NOw 1554
house of Frederick Warne and Co.
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Notes on My Own Books for Children

" The Baby’s Opera " has been the mo
children in the usual sense of the term. It
for many other books of a similar type b
decorative coloured picture books with rhymes. Th
was not ready to repeat myself at the publisher;s INvitat; 5 Yeir
out Kate Greenaway’s *“ Under the Wi by g
her successes. 3 U Wi o e hegi“mr'u;;:

The same year, 188, Randolph Caldecott
books, starting the series with *“ The Three
memory. I remember he consulted me as to
time.

I thus had two formidable rivals in children’s books. T d
fvhether the children were more interested, but I think tilE]'r ;dnm e
in th.e work of Caldecott and Kate Greenaway, who seemed tnE;ZiT t]r:ﬁ
English taste more exactly perhaps than I did. We were, however cﬂmmu&l:
bracketed tugether,_ and duly labelled—for goods to sa:npies F |
s E(;:iat ﬂ;ga?hiﬁ in r_nethuds c-f_ production had been taking place s
o . practice of drawing on the wood had declined : theills

or now had his drawing photographed on to the block for the engraje
and the original was preserved. Except in a few instances, however, ti
designs for my coloured picture books were all drawn on the wood ; but]
used to make rough preliminary sketches in colour, and in the case of t
later books, such as ¢ Baby’s Opera,” designed the whole book in “ dummy’
form first,

In addition to those named I designed and wrote about 1886, I think
a set of children’s books for Messrs. Marcus Ward & Co., at whose hov¥
at that‘ tme my late elder brother, Thomas Crane, was Art Dircol
Thﬂf included * State-an-pencil-vania,” “ Pothooks and Persevers®
and thﬂE_ Queen Anne and the Three R’s.” The designs for thest i
drawn on zinc lithographic plates with a thin brush, and Pf”duﬁd v

;;}::lluurEd lithography : but they were not so good in colour as thost e
I began designing books for children long before I had anychildre? nfmé
E‘Wﬂ, and I got as {'nur:h fun out of them as probably any of my supp
t: - dﬂnﬂ'.M}' main work being painting and decorative design [ W= Eﬂl’;
tern::ledm mtmdum: into the children’s books decorative details thfﬂwhul
I w At G and that were in some sort a fanciful gefs
4s concerned with in other work. It is doubtful indeed whether =
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Notes on My Own Books for Children

ieture books wm._:ld have ta%u:n their decorative form so fully but from this
connection. 1 hehe:lr'e that, in the early days, occasionally architects even
used some of th_e picture books to show their clients the kind of thing they
ought to have in their houses. The book designs led to decorative work
and the decorative work reacted upon the books.

My own children had a special set of books for their own home con-
sumption quite independently of the published ones, and in one or two
instances, such as ** Legends for Lionel ” these have since been given to
the world, and in other cases, such as * Flora’s Feast  (though not a child’s
book proper) have furnished the suggestions after elaborated.

Quite another type of children’s book than these in colour occupied me
also from about 1874, when Messrs. Macmillan commissioned me to illus-
trate the first of what proved to be quite a long series of stories by Mrs.
Molesworth. This was ** Tell me a Story,” and for this I designed seven
illustrations, and a title-page cut, in black and white. These and the suc-
ceeding sets were for several years drawn on the wood and engraved by
Swain, but latterly were photographed on the wood and processed, and 1
kept the original drawings.

Another more elaborate work in black and white for the house of Mac-
millan was * Grimm’s Household Stories,” newly translated by my sister
from the German. Each story had a decorative heading and a tail-piece,
and there were a set of full pages with symbolic borders in addition. This
book first appeared in 1882, but has since gone through many editions
and still is in demand. I was working on these designs when William Morris
was starting his Arras tapestry, and, coming to me for a figure design, he
saw “ The Goose Girl,” one of the full-page designs for the ** Grimm,”
and this I carried out large for him. It was reproduced in tapestry and the
Cartoon now hangs in the Victoria and Albert Museum. sy

Children, like the ancient Egyptians, appear to see most things in profile,
and like definite statement in design. They prefer well defined _fc-nnsl and
bright frank colour. They don’t want to bother about three dimensions.
They can accept symbolic representations. They themselves employ draw-
Ing, like the ancient races, as a kind of picture-writing, and Eagﬂﬂf’_’ ‘fullnw
@ pictured story, When they can count they will check your quantitics, so
that the artist must be careful to deliver, in dealing for instance with ‘that
l'll.lrsgr:,‘p ﬂlﬂ.ﬂsiﬂ “ The S{mg of SIKP' enc ejll- his tale of twenlty-fnur blackbirds.

In fact children can learn definite ideas from good pictures 1 Dﬂg.bdﬂm
they can read or write, and much could be done educationally in this way.
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Notes on My Own Books for Children

Therefore good mural pictures in schools would be highly
majr safely appeal to a child’s imagination—I mean of coyy
way—and not by bogeys and hideous forms.

We seem lately to have entered a pEriDd of gﬂggle eyes, gﬂ"imj
other monstrosities in children’s books, which we may wel| hope iiﬂm
passing phase. G

The best of designing for children is that the imagination ang
may be let loose and roam freely, and there is always room for humouy g4
even pathos, sure of being followed by that ever-living sense of Wonds
and romance in the child heart—a heart which in some cases happily
never grows up or grows old. |

dEEi[ahlE‘ ?m]
S In g hﬂamw
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THE PRINTING OF CHILDREN’S BOOKS - By J. H. MASON

HE Briti_sh Assﬂl:;i‘atiun for the Advancement of Science has

recently issued a ** Report on the Influence of School-Bo ks

upon Eyesight.” The price per copy is 4d., and it is to be ltl}ad

at the u:_}fﬁt:es of +tht;:: Assu-:iatiun_, Burlington House, W. This

Report is of sEeclal Interest to printers, as it makes a number of

recommendations as to the types suitable for books for children
sccording to their age. It deals briefly, too, with the question of paper,
ilustrations, ink, and workmanship ; the defects to be found in these hﬂﬂk;
e.g.,  set-off 7 through binding up before the ink was dry, a fault which
makes the printing appear blurred and indistinct.

The first part of the report contains the recommendations of the oculist
sub-committee h‘_'f Dr. H. Eason, Mr. Bishop Harman, and Professor
Priestley Smith. Interesting as it is I pass lightly over this section as not
dealing with matters within the province of the printer, merely noting the
recommendation to postpone reading from books until the age of seven ; to
quote the paragraph (page 8) :

“ At what age should children begin to read from books ¢ From the
hygienic point of view the later the better, and there is reason to believe
that little, if anything, is lost educationally by postponing the use of books
in school until the age of seven at earliest, Beginners may learn to read
from wall-charts ; and in the general instruction of young children, teaching
by word of mouth, with the help of black-boards, large-printed wall-sheets,
pictures, and other objects which are easily seen at a distance, is preferable
from the medical standpoint, for it has the great advantage of involving no
stramn on the eyes.” !

Doubtless there exists a considerable body of work on the subject of
reading and its connection with defective vision ; but, s0 far as we know,
this is the first attempt to make it easily accessible to printers, education
authorities, and other interested persons, outside the professional n‘cul:s_t.
A beginning is very welcome, but we are some years behind France 1n this
matter, as is shown by *“ La Technique du Livre,” par Alhe_,r!: Maire, Paris,
Henri Paulin et Cie. This book makes considerable and cr}tical use Ef Dr.
I%“lls “ Physiologie de la lecture et de P’ecriture,” and his report Hgl;
giene des ecoles.” We shall return to both it and Dr. Javal's work, in whi
he discusses type, in a future article on the choice 0 :

In the section devoted to the hygienic requirements wi

books should conform, the following factors have been taken into con-

Sideration -
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The Printing of Children’s Books

The Psychology of the Reading Process. It is pointed o
and phrases are recognised as wholes, and are not spelt out op
from their elements, and that the * best type for isolated letters :
necessarily the best for word wholes.” A corollary of this is ths w: 1]: -
maintain a conservatism in the forms of letters and figures, ang tkf tf'Uld
space between the letters of a word should be of fairly constant pro ?.h-thﬁ
to the dimensions of the letters themselves. POrtiog

Workmanship. In this connection, bad spacing and, st
efficient press-work, are evils that make against legibility,

The Paper should be without gloss. This is the most crying evilig bogg
and magazine work of recent years ; and we heartily welcome this g,
demnation of its use, and hope that it will have a much wider influence thg
merely on the choice of paper for school books. The reflections from sy
paper ‘** are apt to interfere with binocular vision,” and hence the discon.
fort they give us. Dark toned papers do not offer sufficient contrast with
the type : white, or but very slightly toned paper, should be used. Soft
papers, such as * antiques,”’ again, are readily soiled, and the surface is
easily rubbed off and the detritus is injurious. The paper should be
perfectly opaque, a quality that makes against hard-sized papers, however
desirable on other grounds ; for hard-sized papers are much more trans
parent than E.S. papers. A heavy impression and set-off must also bt
avoided. .

Illustrations. Line blocks should be preferred to half-tones, and i
diagrams the lettering should not be too much reduced. When half-ton
are used, they should be printed on * dull art ” paper. Possibly, t00, &
off-set printing develops, we shall be able to print half-tones on ordinarf
paper.

Ink. The use of colour inks for reading matter is strongly
deprecated.”

Mode of Printing. Double columns should be avoided. Hand-sct ff]fﬂ‘
1s preferable—this wearing better than machine-set type for long runs, :iﬂ i
the type is printed from directly. Stereotype plates are unobjection®
made carefully—but worn or damaged plates should be discarded: el

Character of Type. The type should be clean-cut and well-d .
Condensed or compressed type should not be used, as breadth is eVE" mﬁﬂr
important than height. The contrast between the finer and the hﬂthcf
strokes should not be great, for hair-strokes are difficult to see. Gﬂ‘thﬂ{; he
hand, a very heavy-faced type suffers in legibility through diminutio?

88

each Oceasiy,

more, 1.




ASpecimen of a suitable type for children over twelve: Ten Pownt
cast by THE BLACKFRIARS TYPE

POEMS OF CHARLES KINGSLEY

MY LITTLE DOLL

[ once had a sweet little doll, dears,
The prettiest doll in the world ;
Her cheeks were 30 red and so white, dears,
And her hair was so charmingly curled.
But I lost my poor little doll, dears,
As I played in the heath one day ;
And I cried for more than a week, dears,
But I never could find where she lay,

I found my poor little doll, dears,
As 1 played in the heath one day :

Folks say she 1s terribly changed, dears,
For her paint 12 all washed away,

And her arms trodden off by the cows, dears,
And her hair not the least bit curled :

Yet for old sakes’ sake she is still, dears,
The prettiest doll in the world.

A FAREWELL: To C.E.G.

My fairest child, I have no song to give you ;
No lark could pipe in skies so dull and gray ;
Yet, if you will, one quiet hint I'll leave you,
For every day.

I'll tell you how to sing a clearer carol
Than lark who hails the dawn or breezy down ;

To earn yourself a purer poet’s laurel
Than Shakespeare’s crown.

i lever;
Be good, sweet maid, and let who can be ¢ .
Do lovely things, not dream them, all day long;
And so make Life, and Death, and that For Ever,
One grand sweet SONE.

Dld Style Antique,
FOUNDRY, LIMITED, LONDON.



THE LAMB.

LITTLE Lamb, who made thee?
Dost thou know who made thee,
Gave thee life, and bid thee feed
By the stream and o'er the mead:
Gave thee clothing of delight,
Softest clothing, woolly, bright:
Gave thee such a tender voice
Making all the vales rejoice;

Little Lamb, who made thee?

Dost thou know who made thee?

Little Lamb, I'll tell thee.

Little Lamb, I’ll tell thee.

He is called by thy name,

For He calls Himself a Lamb:—
| He is meek and He is mild:

| He became a little child.

| I a child, and thou a lamb,

1 We are called by His name.

| Little Lamb, God bless thee;
Little Lamb, God bless thee.

W. BLAKE.

smimﬂn_uf-g-_qmtghlg type for children of nine to twelve years: o
“antin Old Style cast by P. M. Shanks & Sons, Limited
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white inter-spaces, as, EFu- example, when the s
the e is reduced to a white dot. In an ideal type
well balanced in each letter, and it is easy to discriminate between ¢. ¢ and
o, between i and I, and between h and k ; and to recognise m, nn. ng B
w. in. The general furm of the letters should be broad and squa;e r.f;the;
than elongated v-f-,rtxcall_}' ; thus the letter o should approach the circular
shape. Legibility is not increased by adding to the height of a letter without
adding to its width. There should be a lateral shoulder on every type so
that each letter is distinct. Long serifs should be ayoided, and any extension
sideways which forms or suggests a continuous line along the top or bottom
is detrimental.

The upper half of a word or letter is usually more important for per-
ception than is the lower half, because the upper half of most letters has a
more distinctive shape than the lower. In some recent type-faces the
designers have accordingly shortened the letters below the line, and length-
ened those above—thus the p is shortened and the h lengthened, at the
same time the upper parts of the r have been raised. It is too early to pass
judgment on the results, and more experiment is desirable. It is possible
that legibility would be increased by giving more distinctive character to
the lower half of a larger proportion of letters. :

With reference to the question of ““ modern-face ” versus  old-face
design for type, the Committee is not prepared to advise the use of either
to the exclusion of the other, good and bad varieties of both styles being
at present in use. It is claimed for the ** modern-face ” that the letters are
more legible, and it may be conceded that failure to provide the minimum
height of the short letters is more frequent in ** old face.” Hence the letters
of the *“ modern face ” are usually more legible in the case of sizes below
mﬂl?ﬂ-pnint‘ The advocates of the * old face ’ contend that the * modern
face  letters remain isolated, whereas the letters of the “ old face ” flow
More naturally into words ; thus the form of the word and its meaning
are apprehended smoothly. It is also claimed that the basic design of the
" old face ” s of higher sthetic merit. The Committe¢ insists on e
"Mportance of the minimum height and breadth for the small letters (vide
columns 2 and 3 of the table), and if this be secured, leaves the decision
between the “ modern face” and ““ old face” to indw}dual judgment
belped by the criteria provided in various paragraphs of this report. bt

Italics, being less easy to read than ordinary type of the same 81z, Shio
hE used Epﬂrin.gl]r.

Pace in the upper half of
the whites and blacks are
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The Size of Type-faces and their Vertical and Horizonty] g,
The size of the type-face is the most important factor in the ;
books upon vision. Legibility depends mainly on the height ang breadth
the short letters, for the larger the type the further from the eyeg ¢q ithe
read with ease, and it is of the first importance to induce the young reade,
to keep a sufficient distance between eyes a:!u:l book. Children under Seve
years old should be able to lean back in their seats and read from the bogg
propped up on the far side of the desk. (As a rule books should not he b
large or heavy to be held in the hand.) The appended typographicy] tahle
shows the minimum requirements, in the opinion of the Committee, fy,
the various ages given ; the dimensions being given in a form which ¢y
be understood and utilised by readers unacquainted with the techniy]
terms used by printers.

The sizes and spacing of the type suggested for age eight to nine yeas
may be adopted for older readers, including practised adults.

The column giving the minimum length of the alphabet of the small
letters (i.e., not capitals) affords a measure of the breadth of the typss.

Typographical Table.

Pal'ﬂtigﬂl
Hﬂuence of

A 3 Maximum -
Minimum Minimum 2l - : Maximum
Age of Height of Length of IM v NG QFL]'n:f Length
Reader Face of Short Alphabet of “%ﬂlmﬂr perﬂgert; or Measure
Letters Small Letters pEEE n:* A ;ﬂf:h._;s kit .
Under7 yrs . A
7¥rs.)  3°5 mm. 96 mm. § mm. 12 |
Oor 272 pt. or 14 pt. |
7to8 yrs. | 2'5 mm. 72 mm. 7°6 mm. 16 Teo 100
Oor 204 pt. | or 10 pt. ar 2
8 tog YIS, 2°0 mm. 55 mm. 2 mm. 20 g3 mm
or 156 pt. or 6 pt. OF 3510
gQtorz yrs.| 1°8 mm, 5o mm. 2 mm. 22 93 ﬂ:fn
or 143 pt. or 6 pt. or 54
Over 12 yrs. :'5? mm. 47 mm, '8 mm. 24 93_“3?;'
or zinch. | or 33 pt. or 5 pt. _‘_7'_1':_3.;;

tinch =264 mm, point = & inch = o353 mm. be

Specimens of printed matter conforming with the above table wi! I. :

: D'
found on page 92. The four-inch steel rule * Chesterman 410
convenient for these measures,
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Strictly speaking, this cannot be measured by the reader of a book, A
# sufficiently good estimate can be made when it is recollected that there -are
rwenty-six letters in the alphabet, and accordingly a word of thirteen letters
should not fall short, to a material extent, of half the lengths stated in the
third column. Thus the word “ typographical ” should measure nearly
25 mm. in type adnpted for readers under twelve. (This may be tested in
the examples given in the Supplement.) A rough rule may be given thus :
The number of letters per running inch or 25 mm. should not on the average

~ exceed—
6 or 7 letters for readers under 7 years.
SOE § 5 » from 7 to 8 years.
ITarIz - o 8 to g years.
13 X S »» O to 12 years.
13 0r 14 »  OVer I2 years.

By “ interlinear space ” is meant the vertical distance between the
bottom of a short letter and the top of a short letter in the next line below.
This space between the lines should vary in proportion to the size of the
type. Too little space is a source of fatigue in reading, for it involves diffi-
culty in passing from the end of a line to the beginning of the line below.
Very wide space, on the other hand, has no advantage as regards legibility,
and involves waste of paper and undesirable increase in the size of the
book. Columns 4 and 5 of the table indicate a suitable proportion.

The Length of the Line also is a matter of importance. Other things
being equal, the longer the line the greater the excursions of the eyes and
the greater the difficulty in passing from one line to the next. Very short
nes, on the other hand, demand too frequent a change of direction in the
movement of the eyes. The use of lines longer than the maxima given in .thE
last column of the table is sure to cause fatigue to a considerable proportion
of readers, _

Approximate uniformity in length is desirable ; but not :?hsulute uni-
fﬂmﬁt}’. It is doubtful whether the power of fairly rapid intelllgen!: reading
¢an be attained without the unconscious performance of thE:' swing from
near the end of each line to near the beginning of the next. This swing may
be compared with the motion of an oarsman’s body between the Et}‘ﬂkﬂﬂ-
A slight indentation in the lines helps the reader ; but a large one hinders
the acquisition of a good habit of swing. Children of eight years old ah?ulé
N0t have their reading confined to very short paragraphs, as the habit

91




The Printing of Children’s Books

This type may be used for
children under seven.

This type may be used for books
to be read by children from seven
to eight years old.

This type is suitable in size for books to be
read by children from eight to nine years
old. The size of the letters is slightly larger

This type is the smallest suitable in size for books
intended for readers over nine years old. The
size of the letters is equal to the minimum given

This type is the smallest suitable in size for books
intended for practised readers over twelve years old.
The size of the letters is in conformity with the
dimensions given in the typographical table,

Copied, with permission, from the Report on the Influence of School

books upon Eyesight, published by the British Association for the Advan®™
ment of Science.
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swing has been found well established in good readers of be
eleven years of age. In other words, these readers made the necessy
movements without conscious effort and with great regularity.

Unusual separation of letters should be avoided. For beginners fines
should not end in the middle of a word ; the whole word shodld b sy
to the next line and not be hyphened. The admission in the table of a four-
inch line for the large type is a concession intended to meet the difficulty
of securing an even set of the letters in a line of shorter measure.

Good margins are restful to the eye, and are wel] worth their slight extra
cost.

The standard of types should not be lowered for Bibles, or Prayer
Books, as these are often read in conditions of poor illumination.

Fatigue and artificial illumination make it desirable to maintain the rules
“ from age twelve ”’ in the case of books used for evening work, even for
adults.

Exercises, sets of examples and questions are most important, and the
rules for printing those should on no account be Jess stringent than those
applied to the rest of the book. Test-cards in small type and faint hekto-
graphs are existing evils that should be remedied as stringently as the evils
of the books.

The types for mathematical symbolsshould correspond with, or be larger
than, the sizes of text recommended in the table. In printing arithmetical
formulz the use of heavy fractions ” is approved ; but the chief insistence
is laid upon easily discriminated numerals, In our opinion the latter object
s best attained by using old-style figures, as they offer variations of form
outside the line, both above and below, e.g., 283 ; modern figures do ‘ﬂﬂt
vary in the line, but only internally, e.g., 28360, and this is a much less notice-
able variation '

Squared Paper should not have lines ruled less than one-tenth inch
2part. The use of millimetre paper should be restricted to students over
fourteen _
"It does not appear possible to avoid some use in atlases of type which
15 below the desirable standard of size.”

The type used for music should not be smaller than ruby. _ 4

Greek type for beginners should not be less than twelve-point, an

uncial Greek is recommended as being easy to rea:::l ; | ik as
_T he Jast statement as to uncial Greek being easier to read, stri E:ﬁus
CUnious, a3 we find masses of capitals more difficult to read than ordinary
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lower-case. It is difficult to test the truth of his statements 4 We ar
tomed to the ordinary minuscule form u:e.ed in printed bookg. 0f Eﬂnaccus.
beginner might find it easier to spell Ul:lf.‘.lals, but this is very diﬂemn':?e'a
cursive reading. And even as to spelling, we are far from confidens )
uncials are easier ; for the forms in the specimen given shoy 5 great 4
larity between the alpha and delta. The even line, too, invnlvingwg
ascenders and descenders, and the fact that they are INCONspicygy 1
make against legibility. '

The Report closes with eleven pages of specimens of types that confopy
most closely to the standard set up, and includes specimens of Gregk
music (old notation and tonic-solfa) and fractions. :

Mr. G. F. Daniell, the secretary of the Committee, has kindly lent 15
the accompanying electro, as on page 92, which shows some of th
specimens.

It will be seen that the types selected are by no means quite satisfactory,
They show how impervious English typefounders have been to the reyivi
of lettering of the past ten or fifteen years. English ideas have been welcomed
in Germany, and have been applied to letter designing by typefoundes
English typefounders have then imported this German type and putit o
the English market. If they would support the teachers of fine lettering
and those who practise it, they could soon raise England to the highes
place in type-designing.

The question of paper, too, is one on which printers should inform
themselves. As regards school books, it is obviously a difficult one &f
reason of the extra cost of good-wearing papers ; but this is really 2
investment. A school book printed on a good tough paper lasts tWice ﬂj:
long as on an antique > or “ art,” and this means an economy on
Pther processes ; for when a book has to be replaced, every pm::ess—-]?l'“ﬂ;
Ing, casing, and their sub-divisions—has to be repeated and paid for, ¥
merely the materials have to be replaced, and we draw the attentiot
cconomically minded education authorities to this fact.




THE [LLUSTRATION OF CHILDREN'’S BOO

KS:
MEYNELL By ALICE

HE.i]]ustratiuns are important to children, even after those

earliest years when they are everything, and the parent must

explain them one by one, consistently. And we are al] bent upon

pleasing children, whether by number of drawings or by quaﬁty

With the number we cannot well go wrong ; but our Eﬂﬁcitudq;

has perhaps led to some errors as to the quality. We are
led to condescend too much, and to offer humour, and still more hum.
our, to these eager and by no means trivial eyes. Now, even as pessi-
mism in our adult literature is not only spoiling mirth, but 15—by a most
inevitable and intelligible paradox—spoiling tragedy : even as it is cheating
us of our laughter, intentionally, and also, unintentionally, of our tears (be-
cause tragedy cannot live without “ after exceeding ill, a little sweet,” and
because compassion itself 1s discouraged where there is not * a little sweet )
so does humour when it is thus indomitable and indefatigable discourage
itself. To take the least artistic examples, those of which the aim is most
popular and general ; see these perpetual cats standing on their hind-legs,
uncatlike, humorous ; and these perpetual pigs, daily and weekly pigs,
doing humorous things, in spectacles and under other humorous conditions
—unpiglike.See too these many thousands of children with eyes humorously
round, not at all like the eyes of human children, but intended to convey
some extremity of comedy. For months have shop-windows, books, papers,
ﬁlnﬁ];n this one effort to surprise, to amuse, to get the invaluable childish

ugh.

Is the childish laugh to be thus surprised ? I think it escapes such
onslaught, and especially such repetition. We are all so sorely afraid of
taking children too gravely, or of preaching to them, or of seeming priggish
in their simple eyes, that we must needs play these tedious pranks in their
simple presence. They do not wish to be always clowning ; they have no
horror of a preaching ; they love a moral. And not only for these reasons,
but for the love of humour itself, let us be fairly serious with thﬂn:l now
ad again. Fun js certainly their right, but fun will not lose, but gain, by
Such a tryce,

nh"iﬂuﬁl‘f this complaint against the illustrations of the children’s page
20d the children’s pnstPcard duges not touch the beautiful work of the artists
Who draw—or rather who have drawn, for we have to go back thirty et
a0d more to geek their fine example—for children’s stories and children’s

s They did not clown ; there is a pig in Walter Crane’s “ Baby’s
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Opera,” but a piglike pig ; I think he did not wear glasses or hold thip., -
hilz‘. hoofs. Thepdiawin[;sg of Caldecott, Walter Crane, and Kate (d}thmﬂﬂ In
were done under the impulse of a right reaction against the (
prosaic lessons in illustrated rhyme imposed upon the chj
earlier generation. But how short is the duration of a good custom | The
good custom of amusing children quickly began to grow COTTUPL ; We Wit
its corruption. Moreover, these masters of illustration gave to the chilgy,
what children surely may claim as their right equally (at least equally) yig}
humour—that is, beauty. Just at present the faces of men are turned awgzy
not only from prettiness but from beauty itself, and children are compellef
to endure or share that aversion. Most insistently would I deprecate the
search for ironical or burlesque humour in drawings for children, They
should not be taught irony nor burlesque.

In speaking of those chief designers of beautiful and childlike things 4s
artists who worked for a bygone generation, I must make at least on;
conspicuous exception of Miss Florence Harrison. She has humour, she hss
fancy, and she has beauty. Her design of the scarecrow of whom the crows
are not afraid, but who is afraid of the Crows, 1s a most inventive and delight-
ful piece of comedy. And she is not only living ; she is, I hear, very young.

I'ea

H. BELLOC.

I can only speak from the memory of my own childhood, but so far &
that goes, two kinds of illustration Etrﬂngly hnpressed me * the first were
simple line drawings into which I could read my own imaginings. Thest
which were made popular by the German school of about forty years 280
always pleased. The other sort were the very careful woodcuts with Whl‘fh
English books in particular used to be illustrated, and I remembf.‘f_l‘_‘
particular those in my edition of * Masterman Ready.” I do not think
young children care much for colour, and I am perfectly certain that the

srotesque, which every modern designer for children affects, leaves the”
quite cold,

CLARENCE ROOK. ;
The failure of illustrators of children’s books is that they are grﬂ‘g
Up and have forgotten more than they have learned. We are accusto™™
to exploit the child, provide him with the beautiful pictures which we thi f
he ought to like, tlustrating all manner of things that he cannot be expecte
06
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Such joy there was at my wedding,

and one could sing,
& Co.

The other play on the violin ;
On New Year’s Day in the morning.

And one could whistle
s Opera. Drawn by Walter Crane. Engraved by Edmund

lished by Frederick Warne
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Little maid, little maid,
Whither goest thou ?
Down in the meadow
To milk my cow.

YT A e v el S R

Lucy Locket lost her pocket,
Kitty Fisher found it ;
There was not a penny in it,
But a ribbon round it.

il memr v e e e T LT e e

From Mother Goose, Dra: -
. ose. Drawn by Kate G Engraved by Edmt!
Bvans, Lid. Pubished by Fredicr wyereon - Eeved &Y
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to understand. B eautiful in themselves, just the things for a child to throw
away petulantly and a happy parent to recover and enjoy, without
membering that this was not the sort of thing that he would b -
in the nursery. For so soon as a man is grown up he usuall
fool to the child. Unless he remembers,

So let me remember ; for pictures played a great part in the little life of
myself on the nursery floor when I learned the alphabet (backwards 1) on
the evidence of some artist who had pictured the alphabet from the Archer
who shot at a Frog upon wood blocks—and I turned the alphabet upside
down. They were, doubtless, bad pictures, or rather rough pictures, but
they fulfilled their mission.

For the picture arrests the child. There were those that I hated, feared
with a deadly fear, in the books that were given me. I remember a copy of
the New Testament with a terrible picture of the devil toasting the damned
on a fork. But worst of all were the realistic pictures, carefully drawn and
reproduced in a series of children’s books, which began with  Peep of
Day " and went on to “ Line upon Line.” In one of these books there was
the picture of Lazarus coming out of the tomb in all his paraphernalia of
grave-clothes. This was too much for the child. I was really afraid of that
realistic apparition, so much afraid that I gummed down the page and
refused to look at it again. For the child is wonderfully influenced by the
picture,

And looking back I remember not only the hated but the loved pictures
of the nursery and the schoolroom. There was an edition of Kingsley's
“Heroes,” which came into the nursery. Stories of Theseus, Perseus,
and other heroes. But some one had illustrated that book of heroes with
pictures I have never forgotten. They were in colour and drawn with sim-
plicity. A flat boat, a semi-circular sail, and the Hero done in simple lines of
curve and straight—likewise the heroine. I wish I knew the name of the
man or woman who did those pictures—but the child accepts simply the
simple picture and does not ask who gave it! Just as the girl child loves the
- 1ag doll more than the expensive gift of wax and furbelows and under-
Currents of squeaks and top-knots of hair. . . .

And as EE supreme ar];:ist of childhood there is Tenniel. He knew that
,f* Wonderland ” was simplicity in excelsis. Many artists have tried to
Improve on Tenniel’s simple drawings of Alice and the Carpenter a:.1d the
Mad Hatter and the Walrus. We children won’t accept them. Tenniel has
established himself. And as a grown-up child I refuse to believe that any
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small child does not love the simple picture that he mj

. ght (fﬂf reme
his tiny ambition) almost have drawn himself. Mbey

ARTHUR WAUGH.

There can be no doubt that our children are unfortunate in the Mome
of their birth ; they have been born into a grossly over-organised age. and
the next generation will pay the penalty. We all take the responsibility of
parentage too heavily ; we think of it all the time ; we never leave g
children alone. The average child’s life to-day is mapped out from motning
to evening ; every hour, work or play, is provided for : no opportunity is
left for originality, and practically none for initiative. The result, no doubt,
is a general levelling-up of the useful, practical qualities, but they are being
cultivated at the expense of the complete ruin of the imagination. And it s
for this ruin of the imagination that the next generation will have to pay
the penalty.

A child’s imagination is a most delicate flower, and the only way to
train it is to give it its own way. Every healthy nursery is full of imagination.
A table turned upside down, with a cloth spread over it, makes a magnificent
wigwam ; a poker is the best fowling-piece in the world. But, if you go to
your carpenter and bid him construct a perfect wigwam of boughs and skins
or purchase at the gunsmith’s an exact model of a Red Indian’s fiream,
you will find that the nursery has no use at all for your sophisticatet
armoury. After one day’s languid pretence, the machinery will disappedr
into the box-room, and you yourself may well creep to business with
guilty air. You have done an evil thing ; you have committed a crif®
against innocence ; you have killed a child’s imagination. : atd
_ Every stage in a child’s development has its proper food, physical & i
intellectual, and the imaginative faculty fades steadily with the Ef'?“rﬂ.lq
the practical virtues of conduct and of action, All the more Eﬁﬂﬁﬂ“f‘] E
to foster the imagination tenderly in a child’s early years, to foster it; that
8 to say, by refusing to force it. The books and pictures, with which ?
child is familiar until it goes to school, should be most carefully chos™
They should be simple, natural, unaffected, free from exaggeration, g
horror or sensationalism. The child’s vivid fancy will add all of thﬁ
clements that it nceds. The artist of childhood must be content 9
humble, and to leave the interpretation of his work to the child itself- s

These things seem platitudes, but a study of the illustrated childre?
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hooks, poured out in wild competitive confusion during
will show rha;t they' are platitudes which are most dangerously neglected,
The children’s books of the present day leave nothing to the imagination -
they positively debauch the fair fancy of the nursery with a nightmare of
distorted forms. These grisly willows that make faces at you, these rocks
that grin, these clouds that run after ]?nu—the}r turn a country walk into a
Pugrim’s progress .thrﬂugh the valley of the shadow of death ; they make
Nature herself malignant, and fairyland a black forest of fear. It was not so
that the poets were taught to find books in the running brooks, and the
white gods’ garments on the hills. You must go to Nature dutifully, if you
hope to learn her secrets.

The whole literature of the nursery stands in need of overhauling, If
ever a Censor of the libraries were permissible, he should start his duties
in what the trade calls * the juvenile department.” It is casy enough to
laugh at the quaint primness of * The Fairchild Family » and “ Henry
Milner,” but at any rate those providers of nursery literature understood
one thing thoroughly—they knew that the child-mind must rise on stepping-
stones, and gain its impressions by degrees. The rough woodcuts in the
children’s books of a century ago would be voted intolerably dull to-day,
but they had form and character, and left the rest to the child’s imagination
to develop. And that should be the essence of the art of the nursery—** line
upon line, precept upon precept, here a little and there a little.” You
must not force the fancy of childhood, nor frighten it by premature
sensation.

After all, in these matters one can only judge by experience, and the
present writer has a very lurid recollection to steer by. When he was about
SiX or seven years old, he opened by accident, upon his father’s bookcase,
acopy of Ainsworth’s *“ Tower of London ’ with Cruikshank'’s illustrations,
and opened it at the picture of Queen Mary signing the death-warrant of
Lady Jane Grey. It will be remembered that, as the Queen puts her hand
o the deed, a ghastly face, masked and with burning eyes, looks in through
the latticed window. It is the face of Mauger, the headsman. The small boy
Stared for a moment spell-bound, and then ran out of the room as fast as
his legs would carry him, keeping close to his mother’s side all the rest ;:i
the morning, For days afterwards those eyes followed him Eﬂ?m_it- At nig
they burned out of the dark corners of the room. The child’s imagination

Deen hideously over-stimulated, vitiated, poisoned. And the i'em e:t;:;
brance of that illustration has made at least one man very careful 1n |
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choice of the books, and of the pictures, with which he has fed the imapiy
tion of his own children. ging.
' BARRY PAIN.

The illustrations in modern books for children are too good, [p this
respect they resemble almost everything else that is done for the modery
child. A natural child is elementary and has Imagination, Pictures fy,
children should stimulate the imagination, but many of them leave n, room
for imagination at all. Children often like a poor and elementary drag;, ]
But it is not for the good they see in it : it is for the good they see through

J. P. COLLINS.

I have had to go through all the children’s picture books for many
autumns past, and the only apparent advance, except in rare cases, is in the
scale of their pretensions. It may be that the “ process " and the * three.
colour  are still in a state of transition ; but as fast as reproduction improves
the average original seems to descend towards crudity and trick.

Some artists tire us with endless repetitions of the same pert boy with
beady eyes and drumstick legs. Others in the name of landscape smear 2
Sun upon a sky with about as much shine in it as a corn on Man Fridays
foot. Others overload their work with detail, when space and light would
be a godsend. How can youngsters use the wings of their own fancy whe

all the work is done for them, and they are suffocated with excess of toad-
stool and hobgoblin ?

Why not formulate a few rules like this ?

Let children’s books be content to be books for children, and nof
compete with Royal Institution lectures.

Let the artist be indicative, not exhaustive,

Let him learn to draw human beings before he strays outside naturc.

Let the artist have a vojce in the size and scope and plan of the books
he works upon ; and

Let him pass his own reproductions in proof.

EDWARD JOHNSTON.

As this is a large matter and the time is short, I must for the ?reserﬁ
defer the formal rearrangement of my views on * Children’s Illustra.nnﬂa'g
I use this wide term as, it seems to me, that the illustrations thCh::E
really drawn for children should, as a rule, not differ in kind from t e
llustrations which children like to draw for themselves. The
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reciative faculty 1s only another form of the creative : erh )
";"F;-EAT A THING IS GOOD is even the final chiniiua acli, aps 'T'O SEE

¢ artist may give the child a higher degree of atta; e
nﬂ?;wgmess o thie chlild i Fro i I:.Et ttainment, yet it is
Exprfsﬁiﬂ-ﬂ of its own wide thoughts and (what may be called) “ kindly *
drawing. Colour is an added charm, if well put on, and may not be used
deceptively in the place of forms. The child’s ways in picture-making are
aurely like his forefather’s, who, not apprehending the many ends which
his labours should serve, devised, first, the picture of a thing, then the
picture of an idea, and at length the picture that became a sound—a letter
of the alphabet—that should, in itself, at last record the steps of his eternal
and immortal search. “ The world is so full of a number of things ” was,
and is, one of his chief thoughts, and it is not only an innocent, but a natural
and manly desire, for a child (or man either) to desire to identify some (or
many) of them in a picture. The artist is often too hard on these people.

As the child’s own views are better than theories, I have tried to get
some of them from my own children (aged 84 and 7), as well as the graphic
illustrations reproduced here. The conversation that follows is as nearly
exact as I could set it down.

, Tather, a wider or stronger
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Original sketch in pencil by Bridget Johnston
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The Ilustration of Children’s Books

Myself : I have to write about pictures for children, and I want ¢, know
—what kind of pictures do you lik_ﬂ P :

1st Daughter : Well—I like pictures tff_ Scnp:’:ure :imd pictures of the
country—landscapes—and p_it:tures of fam.es, with big flowers in them
(‘cause 1 like those pictures 1n the1 Story Without An End so much), Ang
I like ones with princesses and knights and queens and people, and then |
like ones with angels in them, and I like people out of the Heroes—a by
called the Heroes—and goddesses (Myself—trying to keep pace—Why
kind of goddesses ?)—goddesses of any sort. I like pictures of birds with
their nests with eggs in them, in trees . . . I don’t think I know any mor
. . . yes, well, I like pictures of landscapes with little animals in them,
frogs and rabbits and kittens—and streams—and birds and lambs. And
like pictures of mothers with babies—with naked babies. And I like pictures
of little, old churches with villages. Oh, I wonder what else, it seems such
a lot of things . . . I like pictures of gardens with flowers in them. And]
like pictures showing lofts with apples and straw in them, and kittens
playing about—and there might be a fairy in the loft as well, and a mouse.
I don’t think I do know any more that I like . . . And I like pictures of
saints, of course, but that might come in with Scripture—(what are you
writing about ? Myself : Just writing down what you say about it)—women
saints as well as men,

Myself : I want to know another thing—not considering the things it
the picture, but how you like the pictures made ?

1st Daughter : How it’s drawn, do you mean ?

Myself : Yes.

1st Daughter : Well, you just draw them, don’t you ? If you were going
to draw a landscape, you would probably draw a hill with a stream and 2
wood, and then, if you were going to have little creatures running about,
Elcll v;m;ld make rabbit-holes in the hill, and you’d probably have at thl"f
You ﬂm; 1: stream a pond, and then you might have a windmill on the hill
. ght have a road coming down from the windmill—and the strea™
might come out of the wood.

On my suggestion, the st . nd the
2nd BEUghtEr, PIEEE’ st Daughter began to draw her picture,

ntly coming in (not havi . gnversatiﬂﬂ)*
answe;edn my first question, thusg: ( aving heard this ¢
2n : . ; .
there—] i‘;ﬁﬂm + I think T like that sort of picture what Bridgets go*

I can draw that sort of pjc
ture
Myself : Well, aren’t there any ﬂthEFI.'E ?
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Original sketch in pencil (slightly reduced) by Bridget Johnston

Original sketch in ink by Barbara Johnston
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The Illustration of Children’s Books

2nd Daughter : I don't think 1 like any other pictures,
Myself (trying a leading question) : Don’t you like anjmg]s ;
2nd Daughter : Well, in pictures like that I do have anjmg
I like them sort of mixed up.
Myself : What do you mean ¢
2nd Daughter : Well, you see, 1'd make one like
other things in it like bits of other pictures . . . that and they Maky
1st Daughter : But don’t you like other kinds of pictures }—
such an awful lot of things into one picture. R
2nd Daughter : And that's what I mean by having it mixed y
that's why—I like having a lot of things in one picture, L

% YOU g
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DRAWINGS BY BIRKET FOSTER FOR iy
By WILLIAM FOSTER = CIWDREN:

VERY one knows the delight it js t ; :
persuade some one to makegdm“.-l‘ng; lesli{i.ifmn Lff ‘:;1:11}’ ;_h""}’ can
they like to ask for, and how cagerly they Watcih — yt tmgL that
pencil or brush, offering many suggestions as to wha?s*;;ﬂl; t?f
put in. Possibly the draughtsman is but 2 poor performer ;:1 1 h'e
work gives only limited satisfaction to the young critics wT::z
know exactly what they want and are apt to be outspoken, if the d:iawin
falls short of their ideal. ’ 5
‘There was, however, nothing but delight and wonder in store for the
children, the sketches for whose scrap-book are the subject of these notes
and two of which are given as illustrations. '

They had, in l;hf:ir f:athFr, fortunately for them, an accomplished
draughtsman to do their bidding, each child in turn choosing a subject and
with much excitement watching it rapidly grow into shape, for the artist
was a very quick worker.

Most of the subjects were painted in body colour, on tinted paper, and
were done by lamplight, in that hour or two before bedtime, when children
are allowed to be seen and also very much heard. The subjects chosen were
very varied and must occasionally have taxed the artist’s ingenuity and
invention. Here are a few of them. ““ Haycarts,” more than once ; “ Shipsin
Moonlight,” in calm and storm : ** A Milkmaid,” almost a thing of the past;
" An old three-decker,” with a boat-load of soldiers in red coats going
aboard, a brilliant spark of colour against the blue sea. Then *“ Gleaners,”
never seen in the country now, in this age of machines that scrape up every
blade and leave the fields looking as if they had had their hair cut and too
much taken off. There is an old *“ Chairmender ”* at work outside a cottage,
Putting a new rush seat into a chair, and a farm, with a team of oxen yoked
10 a straw cart, once a common sight in Sussex, but the last yoke of oxen
has now, we fear, disappeared. There are “ Fallow deer in a forest glade,
then several sketches of Littlehampton—where a seaside holiday was spent
—With its primitive bathing hut and machines, and in one sketch a wonder-
ful sunset, Littlehampton was a delightfully quiet place in those days, but
“ oW given up to the tripper.

Another sketch shows the children in primitive and somewhat cumber-
some donkey chaises at Whitley in Northumberland, and another, Tyne-
‘outh Priory. Yet another, a view of St. Paul’s Cathedral from the niver,

M 2 mogt enviably clear atmosphere.
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Drawings by Birket Foster for His Children

there is a * Railway Station,”’ with a train coming out of ,

In giget;lne, there were insistent E:lemands for blobs of Ehine:s.e whitetg:t:]:}é
luggage, representing labels. v thf Crystal!Pala-::e: .mﬂ?nm 4 Vestige
of a house anywhere near it. In one, of a Brewer s Van, delivering , ok
of beer at a house, the drayman in charge (in a red cap), was firmly belieyeg
to be the senior partner in the firm ; and one of the family, aged seven 4
a half, on arrival at his first school and finding two boys there of the brewers
name, said he knew their father and had seen him bringing beer to
house ! Relations were strained for some time, till explanation was for,
coming.

Demands for Windsor Castle and Queen Victoria, driving in Hyde Pag;
with outriders in scarlet, showed the family loyalty, while St. Paul’s and the
great comet of 1858 overhead with a star in its tail, was called for the night
after the children had been got out of bed to see this wonderful sight.

Other sketches were Stonehenge, the Chain Pier at Brighton, a fox, 2
cricket-match, a sheep dog, and a ship at sea being struck by the orthodox
pre-instantaneous photography flash of lightning. A fire balloon sent up &
Whitley in Northumberland has a portrait group, from memory, with Dt
Spence Watson, later chairman of the National Liberal Federation, holding
up the youngest child to see it. There is a railway station with luggage being
piled on the tops of the carriages of a train, an arrangement it is diffic
to persuade a later generation to believe in, and no wonder, for the modefd
dress box of a lady of fashion, even her hat box, would have got into dif
culties at the first tunne] !

. The Atlas omnibus, given as an illustration, was demanded because o
Its attractive colour, It shows well the precarious perch on the top wuhu“é
20y railand also the difficult climb to i, by small seps at the back. Th o
i thii? thing of the past. ‘Tales of a steam omnibus, an ﬂwﬂ
e dﬂ;"ﬂé“;ﬂﬁr_ of the noise and smell of present-day {nc?;ﬂa ¥
supreme, The satn 3 e ldiancs o, the bamet onp ’ ibus,
roken down s:all-:::rf’r e e Etﬂmbﬁ’
The nthe;musiﬂﬂ_tﬂlly shouted, “ Can’t yer git the kittle to b1
ation, the *‘ Bear pit at the Zoo,” shows ladies ﬂ[?:s and
ni

and crinolined, little pirls ; :
a ¥ =, i t
white duck trousers EE t;;n EFS DI hatu and boys in:the hehtee urafrfﬁh

early sixties, and on the right, the small
ment , and on the right,
a chﬂ:tﬂrckg lhun:s could be bought to give to the ghears, buns that of
Providence tq tt Y yielded for that purpose, feeling it to be @ temptioé
onsent to waste such good material on any animal.
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Reproduction of two of the pictures drawn by Birket Foster for his

children, |
Blocks in three colours, printed and engraved by The Graphic

Photo Engraving Co., 69 Great Eastern Street, E.C. Copyright.
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Drawings by Birket Foster for His Children

These and many more subjects were painted for th: 2

created in the youthful minds a burnin; desie 1o :;15 ;Eraguhfjﬁgwgnd
Paper, pencils ar{d brushes were Provided, and there was the usual shil]}i‘”—'_
box of adamantine cakes of paint, reluctant to yield up anythin hutg.
faint tint. After seeing the brilliant skies of the scrap-book sketcghes all
cobalt and Chinese white, the blue of the shilling box did not Eatisf;.- A
deputation to the studio returned with generous squeezes of cobalt, m::ui;t
from the tube. Then'tn wu_rk ! A landscape, prophetic of post impressionism
in many ways, was tinted in and the cobalt laid on to the sky, but so thickly
that what should have served for many drawings was used up at once on a
sky, the blueness of which would have put the Mediterranean to shame,
and that suggested a sunniness and brilliancy of atmosphere that Britain
has not yet achieved. A request for more cobalt, to continue the series, met
with the answer such wanton improvidence deserved.

On some evenings, to vary the entertainment, the artist made, in card-
board, a complete model train and also a four-wheeled cab, one of the
old-fashioned coloury sort, most dainty little models, which alas ! have
disappeared, for children do not handle things too tenderly.

Another great joy, rather later on, was the making of a panorama, for a
small stage, with daylight views lighted from in front, and moonlight
transparencies, of such subjects as the Rialto, St. Georgio from the Piaz-
zetta, Melrose Abbey, etc., lighted from behind. One of these, a ship on fire
at sea, in moonlight, with the crew rowing away in boats, was a masterpiece
of scene painting on a small scale. There was also a set scene of Vesuvius,
consisting of four parts. First of all trellis and vines, through which the
Bay of Naples was seen, with feluccas sailing past, then the mountain and
lastly the sky at the back. An eruption was part of this scene, but unfor-
tunately the gunpowder * devil,” hidden behind the mountain, took charge
the moment it was lighted and Vesuvius, not content with an emptlﬂﬂ;
Caught fire and was burnt to the water’s edge, and the sky behind it was
singed the colour of a London fog. A pity, for it was a very pretty scene.
Another set scene showed the interior of ‘a Cathedral, with enough ritual,
candles, and incense; to bring down the rebuke of the whole bench of
Bishops. The windows of this church were painted to represent stame_d
glass that would have been the envy of Morris or Kemp. Not to wastshtj?;s
Eeamre they were lighted from the back. No dm{ht to the modern ]jtt},;

fed up ” with expensive toys and books, these things would 3&1 ﬂlfi"ﬂﬂ :
°F Dothing ; perhaps a blood and thunder melodrama with plenty o
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Drawings by Birket Foster for His Children

pistols, at a cinema theatre would !Je more acceptable, but the s
pleasure that both the artist and his children got out of the . unt of
these drawings was immeasurable, and they were a delightfu] 1, of 4
making many an hour pass only too quickly. a0 of
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BLACK AND WHITE DRAWING FOR REP
By DONALD CAMERON-SWAN. FRpg C ON:

URING twenty-five years spent as a Photo-engraver T h
naturally had to examine many thousands of drawinps Mg
paintings, and I have felt more and more that if thf a;lst
and the engraver were to come into closer touch. so that the
capabilities and limitations of each should be h;tttr under-
stood, the result would be of mutual advantage. It would
not only ensure a truer representation of the artist’s drawing but relieve
the engraver of some unnecessary obstacles which he has at present to
surmount.
Drawings specially done for reproduction fall into six classes -

. Pen line.

. Pencil line.

Mixed pen and wash.
Pure wash.

. Body colour,

01l colour.

S e

I will treat briefly of each, and endeavour to point out to the novice what
are the special requirements for each method so as to yield the best results
in the reproductions, and at the same time to suggest the most suitable
means of reproduction in each case.

Before I deal with the various kinds of drawing, there are two points
I wish to lay stress on—the best relative size for the drawing as compared
with its reproduction, and the treatment of perspective in the drawing.

Generally speaking, my experience teaches me that a drawing should be
half as large again in linear measurement as the reproduction is to be.
':llhere are exceptions, especially in fine line work, but this is a safe general

€.

Regarding the question of perspective, more particularly in architectu_ral
subjects, it cannot be too clearly borne in mind that there is only one polnt
of vision at which a drawing is seen In correct perspective. That must I?e
taken into account in making the drawing, so that when reproduced in
some other size and viewed from the average distance of the readzar of the
book or other publication in which it is printed, the perspective shall
4ppear correctly,

1. PEN LINE, The paper or board used for pen drawing should be
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Black and White Drawing for Reproductiop

pure white and of as smooth a surface as can be agreeably ygeq
should be pure black, so that the finest lines are as Opaque as the
some of the indelible ink solutions prepared by artists’ colgy
suitable and ensure working with an ink of constant density,

It should always be borne in mind that there ig 2 tendency fo, ali
block to “ clog ”* where the lines are very close together, ang that thEreiaE
“ minimum ” fineness of line that can be preserved op 2 block Withnu:
‘“ dipping,” or being broken in the reproduction.

There are, however, other methods of reproducing pen and ink drawings
of which I will only mention the chief, viz., PHOTOGRAVURE, whith
is specially applicable for book-plates and similar prints, whereby all the
delicacy and fineness of the drawing can be faithfully rendered : anq this
method has the additional advantage that there is hardly any limit to g
kind of paper or board that can be used in printing, particularly of the
soft-sized kind.

The;
thickey
'men are Vﬁl“y:

2. PENCIL LINE. Here the draughtsman is less trammelled tha
with pen line, though the same consideration should be shown the Tepro-
ducer as regards the use of a black pencil and white paper as in the preyious
style. The method of reproduction is of primary importance in most cas,
for the size of the drawing and the means employed vary according to the
method chosen for reproduction.

I am debarred from dealing with one of the most charming methodsof
reproducing pencil, viz., the autographic mode of drawing direct on ﬂ{f
grained lithographic stone, and its cognate branch—drawing in Hﬂ}ﬂE“‘Pm
ink on transfer paper, for these do not properly belong to my subject. Th E
nearest approach to them, however, is the autographic process of dravi’s
on grained transparent films, such as the * Warwick film,” the ety
being of the same size as the reproduction ; the film is used as a ** positi¥®
where an intaglio plate is desired, or from which to make a ‘ negai't
where a deep-etched line block js desired. b line

Then there is another method which gives very good results Wl.th 4ot
blocks, viz., the use of grained or dotted and lined boards, with rﬂﬁj ;
level surfaces, sold by some artists’ colourmen. With these, pencil ﬂ:;
or pencil and pen, and the knife, can be used very effectively © 8"
vanety of styles, well suited for reproduction as line blocks.

Half-tone ig applicable in most cases, but unless the block be siof
ciched ™ a flat grey tone will represent white paper in the reprod®
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Black and White Drawing for Reproduction

ioh. of course, ** degrades " the effect of the draw: e e
:::ﬁgenc}' to lose sl;nme ut;i thehsufter and Iightzr d;:;ﬁg, Rt L
Collotype can be used where small editions are requ; :
it gives cnnsideral':\lﬂ latitude in the kind and surfathz}rﬂttll{gbipjf :Lsr:
which it may be printed, and freedom from the mechanical * grain ” of th
half-tone, it also has the disadvantage that a toned background is left ang
in addition is often unequal in the relative density of the prints. The Isﬂ.me
advantages and disadvantages apply in the Carbon Process (autotype)
though the last-named disadvantage is less. ’

Photogravure is undoubtedly the best process for reproducing pencil
drawings, for besides the advantages it gives in freedom from additional
grain or texture it can be so worked as to reproduce a white background
without tint and can be printed on rough and soft-sized papers.

3. MIXED PEN AND WASH. This fascinating style of work is not
used as much as, in my opinion, it might be for book illustration. The main
points for the draughtsman to observe are that a  waterproof ” black ink
should be used for the pen work and that the washes should be in pure
blacks and greys, using such pigments as lamp-black or Payne’s grey.

Such drawings can be reproduced by half-tone, carbon process, collo-
type, or photogravure.

4. PURE WASH. When drawings are rightly made in this medium
there are none better suited for successful reproduction by any of the photo-
engraving processes which give half-tones. The paper used should be white
and the pigment black, and, of course, no white pigment should be intro-
duced—either pure or in admixture with the black. This advice may seem
to some unnecessary, but I have often had drawings by some of the leadlflg
black-and-white artists brought to me as “ pure wash ” wh:En HH the chief
lights and much of the vignetting, not to speak of “ corrections ~ were put
in with Chinese white | The reason for my emphasis on this point is that
the human eye and the photographic eye (the lens with its sensitive plaite}
see differently. The latter is affected by rays that the eye cannot see, Viz.,
the infra-red and the ultra-violet rays, and a number of white pigments
which to the eye appear of equal whiteness photograph ﬂf_tﬂtﬂﬂf dlffﬂ;‘:it
Values—some whiter and some greyer than the paper T which tPEF are ; .

Th&rﬁfﬂre my advice on thisf_hf:ad is to * leave t{lE Whltf.':j !asﬁn eg
Paper, and use such a pigment as lamp-black or Payne's grey, diiuting
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Black and White Drawing for Reproduction

as may be required with water alone. Some artists, for reasons best iy
to the-mselvea, make their ** black-and-white drawmgs in bro iy

. ; wn or h].
black instead of pure black, and in most instances the reproductiong al'ﬁ]:;

From the Baby’s Day Book.
Drawing by Graham Robertson

*“ By the Talking River
You and I
And a Dragon Fly,

Gauzy wings a quiver.”

dark in the former case and too light in the latter, owing to the phﬂt“gmphm

effects of these colours. i
Owing to the peculiarities in the effects produced by phﬂtﬂgraglﬂm-

Chinese white and other white pigments, artists’ colourmen have Set

selves to produce a white that will photograph as of the same vﬂue}ﬁﬂut

white paper on which it is used, and there has recently been brov

by a leading firm a Process white which fulfils this condition. 510
Wherever the artist is unable to follow my counsel of perfectio
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Drawing in Pure Wash, by Frank Dadd, R.I.
By permission of The Graphic.
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Black and White Drawing for Reproduction

svoiding the l:ase of white pigment, let him use this white as seldom and as
aringly as he can.

sp Puﬂi wash drawings, equally with the two other varieties with which

[ deal, viz., Body-colour and Oil colour, can be reproduced by ha]f—tuLe

carbon process, collotype or photogravure, and I may here say a few words

with regard to special points that should be noted in connection with these

methods of reproduction.

Half-tone, as before stated, does not give a pure white unless the tint
pe etched away with acid as in * deep-etching,” or engraved out with a
“ graver.”

gr%he best effects in reproducing a vignetted wash drawing are obtained
by ** deep-etching * the block, and so automatically removing the minute
dots by lowering the surface of the metal where it represents white paper.
Where this is not done in such a case the photo-engraver leaves a margin
of the finest possible dots around the subject and trusts to the skilful
“underlaying ” and “ overlaying ” of the printer to give the vignetted
effect required.

Pure lights may be cut out with a graver, and a block much improved
if it be carefully done, but such work needs the eye and hand of an artist
—and none is better fitted for it than a wood-engraver, who has unfor-
tunately been superseded in his beautiful art by the “ process " engraver.

Though in America, and to some extent in this country, half-tone
blocks have been hand-engraved in other parts than the pure whites, 1 have
never advocated this treatment, as I hold that it is possible and better to
reproduce exactly all the intermediate tones between black and white in
the purely photo-mechanical method of block-making, than to If-r{:-duc:e a
poor mechanical reproduction and bolster it up by hand-engraving, so as
to make a hybrid which is neither a good  half-tone " nor a good *“ wood-
Eﬂgraving_,"

Carbon Process (Autotype) is capable of Pfﬂdu‘fiﬂgr by purely I:II:EW“
graphic means, permanent prints in almost any pigment ang. on & mt_
ANy paper, and such reproductions are well suited for small CtIONE

need not be mounted, but can be made with any size of margin
desired.
: Eﬂﬂﬂtype, when it is good, is
]z::‘ horrid  ; and, owing to the fact that the sl RS
s affected by atmospheric conditions which render it i
®ts. Collotype printers, however, do their best to make :
113
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Black and White Drawing for Reproduction

Reproduction of a fine pen and ink drawing slightly reduced-
Specially drawn for The Imprint by R. Savage.
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Black and White Drawing for Reproduction

« gtmosphere ' in which the hy
as nearly as possible constant.

body of ink capable of giving rich and velvety blac
a vast variety of effects from the plate, but the

5- BODY-COLOUR. This is, when thoroughly carried out, a very
successful mode of drawing for reproduction. The requirements of the
photo-engraver are few, but they should be closely followed if complete
success 1s to be attained. The materials needed are pure white paper or board
if the background is to be white, or STEY paper or board if a toned back-
ground is sought, a black and a white pigment, and water.

Where the background is to be white, and darker tones added, the white
paper or board is first washed over with 2 thin wash of the white pigment
laid on with a wide flat brush, first in one direction, and then after that
coating is dry, in a direction at right angles to the first, In that way a thin
but even coating of white is made to cover the whole surface of the paper
by way of preparation for the subsequent drawing. Provided this be done
completely, it is immaterial what white is used—Chinese, flake, permanent,
PIOCESs, or any other water-colour preparation. But, having fixed on one
particular “ white,” it must be adhered to throughout in the drawing.
Then the white is mixed with whatever proportion of (any) black is neces-
Sary to give the various tones in the drawing.

Where a toned background is desired, the grey paper or board needs no
Preparation, but is worked on with any one white and black pigment,
lﬂFiﬂg the white thickly on to cover the grey tone of the paper in those
Parts where strong lights are desired.

6. OIL-COLOUR. This method is not so suitable for reproduction
00 account of the difficulty in avoiding reflections from the shiny surfaces
the paint when photographing ; but, with some artists who express them-
selves mogt freely in this medium, it is not without charm and distinction.

115




Black and White Drawing for Reproduction

Here again it is necessary that one kind of white and one of |,

be adhered to throughout, and above all the temptation to i shio

should be avoided. * Impasto ”” should be used as little 45 UCe coly

thin working being more effective than thick masses of paint Possible; ,
In conclusion, let me beg artists who work for reprnduc,;iﬂn b

engraving to come and see the engravers and talk things over: it is anrETrE

what mutual education often results.
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THE FROG WHO WOULD A-WOOING Go
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He met with a rat as he went on his way,
Heigh-o! says Rowley.

Well, Mr. Frog, and whither away :
Heigh-o! said Anthony Rowley.

Pray, Mr. Rat, will you go with me,
Heigh-o! says Rowley ;

Pretty Miss Mousey for to see?
Heigh-o! said Anthony Rowley.

Four-colour blocks by The Anglo Engraving Co.

From a drﬂwing h].r H. G. Owen.
E.

Printed by The Curwen Press, Plmstow,
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COMPULSORY AMERICAN PRINTING : By C. D, MEDLEY

N English auth[:r, i1_1 order to acquire copyright in the United
States of America, is under the necessity of having his b
printed and—since the American Copyright Act ggf 1: s
also bound in the States, whilst there is no corres ﬂgﬂd{::—
obligation on American citizens as a condition to afquirizg
copyright in this country. When the British Copyright Aﬂgt
1011 Was discussed by the Grand Committee of the House of Commons
an amendment was moved with the intention of removing this ﬂnﬂma!}ri
as many people think it, but was, on the motion of the President of the Euan;i
of Trade, rejected. This amendment was moved by a prominent Tariff
Reformer and supported upon grounds which are familiar in connection
with that policy. This line of reasoning probably did not much commend
the proposal to the Minister in charge of the Bill, but obviously there must
be some reasons for its rejection of a different character when we find that
the amendment was also strongly opposed by so warm a Tariff Reformer
as Sir Gilbert Parker.
This matter of American printing has rather a long history, and one of
some interest, as showing the extraordinary power in the United States of
trade organisations and the spirit of monopoly with which that power is
used. Organisations of workmen are every whit as monopolistic and exclu-
sive in spirit as the capitalists with whom we have been rather accustomed
in this country to associate the term * monopoly.” Until the passing of what
is known as the Chace Act in 1891, there was no international copyright in
America. English works were freely reprinted without any licence from the
author, and although some American publishers, to their honour, ma_cle
voluntary payments on English books reprinted by them, the great majnfltjr
did not. So far as the American printing trade was concerned, the practical
effect was that almost all English books circulating in America were printed
there, and foreign competition did not exist. I

A desultory discussion went on for many years in literary
regard to international copyright, but nothing appears on the record of
Congress until on January 8th, 1884, a Bill was intn::cluceci Into the Senate
for granting copyright to citizens of foreign countries. This first attempt
Was probably due to the summoning of the conference on International

Copyright at Berne in that year., The Senate refused to give precedence to

m it di th : not, however, before “ twenty-six
easure, and it died an early death ; no  Chiosgo Prads ni

Citizens of Media, Delaware County, Pa.” and the
Labor Assembly >’ had petitioned against it. The Berne Conference kept the
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question alive,andafter two messages from the PFEEidt‘:l’lt, the Senate resolyeg
in January 1886 to take testimony on the subj_ect. On January 214 N
Chace introduced his Bill and forthwith * American Labor ” made itsiv;;i;'
heard. No later than the next day, Ja}luar}f 22nd, the stream of petitiunz
began with an appeal from the ” Knights of Labor, of Richmond, y,»
followed by a long string of other ** Knights " and of T'ypographical Uniunsiu
one unbroken opposition to the Bill. The result is laconically recordeq in the
official Journal of Congress : ** 1886 (May 21) Friday. Senate. Mr. Chage
from the Committee of Patents to whom was referred the Bill . . reported
adversely thereon : ordered, That it be postponed indefinitely,”

Much international correspondence followed this first failure, byt 4.
though the Bill waskept before Congress, and other interests continued their
efforts, the Journal of Congress knows no more of either ““ Knights of
Labour ” or Typographical Unions, until suddenly in March, 1888 their
petitions begin once more to stream in. But now they are as unanimouslyin
favour of the Bill as before they had been against it. American typography
had meanwhile been satisfied, their monopoly had been preserved and even
perhaps perpetuated, and they desired nothing more than that the Bil
should become law. There were, however, plenty of other interests to be
adjusted, and it was not till 1891 that the Bill received the signature of the
President. The position achieved by the printing trade in this law has been
ever since maintained and indeed strengthened, for more stringent cor-
ditions have been laid down by subsequent legislation, and by the law of
1gog American binding was also made compulsory, another trade being thus
interested, together with the printers, in maintaining the American monopoly:

The American Copyright Law of 1891 did not automatically grant 0
subjects of foreign States a copyright for their works in America, but pro-
vided that such copyright should be given to the subjects of such States ‘.ml!'r
as should give the benefit of copyright to American citizens on substant_lifﬂj'
the same basis as to their own citizens, and the existence of this conditio?
Wwas to be determined by the President of the United States by proclamatio”
made from time to time as might be required. The President issued his
proclamation declaring that Great Britain had fulfilled the required €00
ditions on July 1, 1891, and it is upon that document that the right of
British authors to copyright in America depends. It is revocable at any nm;
by thﬁ: President, and would undoubtedly be revoked if any EUhEFanﬂ
alterations were made in the English Copyright law which could be 18 =)
way construed as discriminating against American citizens.
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From the point of view of English printers
and regarding ltheir interests alone [ t}?ink th:;};i;?illslizzészr?ﬁ v}-.;;r?r unfair,
tions. But it is necessary to consider the other interests In their objec-

e : : - s involved. The
American 111tE1'I'1:liflﬂ{lal copyright law is in the nature of a treaty deali
with grievances existing at the time when it was negotiated and re ir Ealfng
the best which the negotiators on both sides could do, having reP iiﬂﬂntmg
quasi-vested interests which had arisen during the Previﬂusgm;:ri:;lthi
lawlessness. The position with which they had to deal was that t]fe Am ;
cans had already established a lucrative trade in what English au ﬂf{?-
regarded as pirated copies of English books ; the classes who gained by t‘n:
trade being the publishers who paid no royalties, the printers who got all
the printing, free from English competition, and the American public who
got cheap books. Practically the only weapon of the British negotiators was
a moral one ; it had come to be regarded as wrong to appropriate and use
another man’s property without payment simply because he happened to
be a foreigner, and the wrong was made the more inexcusable when the
foreigner, whose work was plundered, belonged to a state which gave to
Americans the same rights as to its own citizens. But this weapon was one
which could only be effectively used on behalf of the author, as it was his
work alone which was taken without payment, and it was on his behalf that
all the learned institutions of the United States petitioned to Congress. It
was impossible to suggest moral arguments in favour of allowing the English
author to send in copies of his work printed abroad when * American
Labor ”* was ready to do all that was required. The moral—and material—
grievance of the author was redressed, but otherwise nothing in the state of
affairs then existing was altered ; and therefore the exclusive printing right
which, though not legally established before, in fact existed, was expressly
preserved. The English printer was not thereby deprived of any existing
market, nor was the American monopoly increased.

Another fact which made it impossible to press for removal of the re-
striction was—and is—that the American market is of greater value to the
average English author than the English market 1s to the average _f-'tmeru.:,an
author. If the contrary had been the case it might have been PDESIIJIE to in-
sist that American books should be printed here as a condition of English
Copyright, but the truth was, taken broadly, that the American }‘lght
Was 50 much more valuable than the English right ’fhat: }hﬁ Americans
Were able to insist upon a further benefit, namely the printers muﬂ-npﬂly'j; 5
4 condition of their grant. This is the business factor on the American side
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and its weight increases yearly. The American reading puplic jq
larger than our own and will no doubt in the future he larper Etf]‘lldlffa:
absolutely and relatively. ThErE:‘Eﬂﬂ, therefore, be no reasonable 4, hl
the American printing trade will be able to hold their et Dt thy
matter, and there is very good reason to believe that if the Cﬂmn‘:it::&ﬂ thig
House of Commons had insisted upon an amendment in the Cnpyrighfh
making Eng[ish prj_nting a condition of Eﬂglish copyright, the trade Hﬂj'
ciations and other organisations in America could have brought enough a?}
sure to bear on the United States Executive to obtain the revocatigy uﬁ
President’s proclamation of 1891. This would have been a disastroys
for English authors, yet of no advantage to English printers, The trad
would have reverted to its condition before the Chace Act, the authors g
have got no royalties and the printing would have been done in Amere;
before. This position could not be faced owing to the value of the Ameriy
market to English authors.

The attention of English printers has, no doubt, been called afresht
this question by the provisions in the recent Patent Act, under whichir
certain cases a British patent can be revoked if the patented article or pre-
cess is not manufactured or used in this country. Those provisions are ot
widely different character from such a condition as would alone prot!
English printers as regards copyright books, though the general princip
may be the same. This country has been able to insist upon these paie
provisions for the same business reason which so much assisted the Ame®
cans in maintaining their printing provisions. The Americans are g
exporters of inventions and the value of the English market is 100 gres
to be nsk_ed. In addition we did not want anything at the same tme |
thf_’ Americans. Their patent laws were already enacted in a form sufficien
satisfactory to us and one not likely to be changed. i

Whilst therefore the provision as to American printing is uruimuﬂ?ﬂﬂf]l:‘E
ga}lln.g Festrictinn and one against which there is in principle much tﬂh
said, it is to be feared that its repeal is not likely to be prﬂﬂﬂcable. Itde-

however, to be hoped that similar provisions will not be enacted - Cwaﬁi

There have not been wanting signs that any new Copyright Act In

. x jrest
may contain some such condition, and printers will be wise if thﬂ;m o

their efforts to preventing s : £ to
ting such ttemp
the ahlished Hamcoions o 1R
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THE ARTS AND CRAFTS EXHIBITION . B
H. NEWDIGATE  ° -RNARD

RITING of the Arts and Crafts Exhihis:
hour, for it will have closed before these lines

_ of suc!'x an exhil:_aitic'm, over anr_d above its encouragement of
individual effort, lies in the indication it gives of what has already been
achieved, or of what we may reasonably hope will be achieved, or es;ecia]]
of what still remains to be undertaken in regard to the special aims of th;.:
movement to which it serves the twofold purpose of the milestone and the
fingerpost. 3

In the whole EXh‘b%tl_ﬂ-“ nothing gives such complete satisfaction as
the fine examples of writing, scattered about in various parts of the Long
Gallery, and done by Mr. Edward Johnston, by Mr. Graily Hewitt, or by
other disciples of the school of lettering which he has founded. The im-
portance of these exhibits is, of course, not to be measured by the beauty of
the specimens themselves, although in many cases that is very great indeed.
If that were the true measure, there would be justice in the taunt levelled
at the school by Mr. C. H. Collins-Baker in the ““ Saturday Review.” The
effect of his charge is this, that whereas the scribes of old wrote books so
that they might be read, the modern school writes books simply for the
pleasure of writing them. It is astonishing that at this day Mr. Baker should
remain ignorant of the purpose and achievements of the school. If we en-
courage fine writing, it is not because we wish to hang on our walls written
and gilded texts from the Psalms, or to treasure in our cabinets finely |
illuminated passages from Keats or the Book of Job ; it is becaus.e fine |
writing will give us fine lettering, wherever letter is used, whether in our
printed books, or on the hoardings in the streets, or in the advertisement
columns of our newspapers, or on the monuments and memorials in our
graveyards and churches. It is the glory of the school that the fine lettering
Which is taught there has already begun to penetrate to all these places.
It has even found its way into the typefounders’ specimen books, that last
Stronghold of ugly letter. Just as in the first years of pnnung_the: typefounders
Produced beautiful letter, because the fine writing of their day gave them
their inspiration and their models, so in this modern school of W_rltmg;'ﬂ
have the best hope for the inspiration and the models which '-}Fl:lh ena ]F:
our typefounders to give us fine letter in the future. The value of the wor
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of the school to the printer is shown at thf: Grosvenor Gallery in ¢, -
and initial letters written for the splendid quarto Virgil printeq byﬂﬁﬂj
Hornby at the Ashendene Press (311.6}:}, in the fine bogky bt 3
Doves Press (337), in the framed exhibit of type-letter designed by Mg
Zompolides (224) and used at the Arden Press in printing their fol;, Volup
on “ The Gold and Silver of Windsor Castle ™ (346a). So far, howey, thz
school has not produced a suitable letter for printing the text of a E:Juk
We feel sure that, if study and training be directed to that end, there mﬂ‘l.fth;
designed under its influence founts of type letter as graceful in the joy
case as in the majuscules, which shall fulfil all the requirements of moder
printing. The true lines of development would seem to be those of the
Italian humanistic letter of the fifteenth century, which gave the eatly
printers their first roman letter.

Book illustration is not so well represented at the Grosvenor Gallerys
we should have wished. Many of the exhibits show a lack of the sympathy
which should attach the drawing to the printed page which it is to accompany.
It 1s, perhaps, difficult to bring the ordinary three-colour book illustration
into any kind of affinity with the printed page ; but, at least, the artist should
be conversant with the strong and weak points of the method by whit
his pictures are to be printed. We find interesting examples in two sets ol
coloured drawings, both done for the same series of books. The first is by
Miss Beatrice Pearce, and illustrates a child’s story by Dickens (275). Thes
are drawn in strong but quite harmonious colours with a firm outline, and
serve admirably for reproduction. The other set, by Mr. Patten WiIsun{E_?E.]r
illustrates tales from Nathaniel Hawthorne’s ¢ Wonder Book.” As drawig
these surpass Miss Pearce’s in skill and beauty ; but Mr. Wilson’s pale pinks
yellows, greens, blues, mauves and greys are far too delicate, and ble
into one another too gradually, to make successful reproduction €asy: }tflt
Wilson shows more sympathy with the printer in his line drawings for :
same stories (3451) ; but even with these one is conscious that the ﬁif_ﬂ“ghﬁ
man has not made his drawings with the printed page before his mind E!ﬂﬂ
€ye and with a clear purpose of how type and block should fall in rel&tf;l
to each other. If a book is to be truly decorative and not merely iuustfﬂmi
It 15 only under such conditions that it can be got. May not the Cent d
School of Arts and Crafts, at which book illustration and printing 3¢
on under such favourable conditions within the walls of a single P il
Eruduce a school of book-illustrators which shall give us really hﬁa‘:

ooks decorated on these lines ? Most of the printed pages show! :
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hition are not illustrated and are only decorated b e
Shich, 3 e have seen, We owe to Mr. Edward Johnston e 1o i
. - - ol.
There are interesting f:xt:e;:ftmns* such as the * Poemes tires du livre de
Jade " (345, 200, 2':'3'3? prmj;ed by Mr. and Mrs. Pissarro at the Eragn
Press, with woodcuts printed in colour. Miss Veronica Whall’s drawin fg};
« peterkin in the Wood ”* (346h) seem to call for the hand-cnlﬂurm;swith
which some of the prints are shown (181, 182). Most charming of all are
Mr. Heywood Sumner’s drawings for the Gorley Book (315b, €, £, g), which
<himmer with light and life and grace, and both decorate and iHust;atg the
of type in which they are printed (345h). The type designed by Mr.
Herbert Horne for the Riccardi Press is shown in the smaller size lately cast
and gains somewhat in grace by the reduction (345d). The Virgil and the
“ Morte D’Arthur ” show the same letter in the larger size in which it was
originally cut. R. L. Stevenson’s * Virginibus Puerisque * (346g) is printed
in the earlier type designed by Mr. Horne for the Florence Press. Mr. Allan
Vigers shows some printed pages illuminated by hand (338 b, c, d) ; these
confirm our prejudice that illumination is neither the natural nor the best
means of decorating a printed book. This 1s said with some reserve, for we
recall the very beautiful pages of the Song of Solomon printed some years
since at the Ashendene Press and illuminated by Mrs. Sidney Cockerell,
perhaps the best of modern illuminators. There is a beautiful specimen of
her work in the leaves of the Book of Job, finely written on vellum by
Mr. Graily Hewitt (344). It is sad to learn that she has since given up the
practice of this beautiful art. There is a fine bit of emblazoning in the address
presented by the Royal Institute of British Architects to King George V.,
done by Mr. Graily Hewitt and Mr. Macdonald Gill (339), but both the
sentiment and the design are marred by the Crown of Thorns and the towers
of Westminster Abbey which surmount the royal arms.

The exhibits of bound books are very interesting. Mr. Douglas Cncke_rell
shows the fine Roll of Honour of the Etonians who served in South Africa,
written on vellum by Miss Zompolides (344)- The hu:}ks‘ bound by ’Mlﬁi

ine Adams are distinguished by an admirable restraint and purity o
3ste in the use of ornament. One fine folio, indeed, a fifteenth century
Strabo, has no ornamental tooling whatever, and shows that the b g nﬁ
2 book, like its printed pages, may be beautiful even when quite bare uf
decoration. To Miss Adams was entrusted the binding of the fﬂhm: .
"*Productions from the manuscript known as Queen Mary's Psalter,
Presented by the trustees of the British Museum to our present Queen
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Mary. This truly royal book has been added to Miss Adams’s expy;, Singe
the Exhibition was opened. )

There are no examples or designs for cloth-cased books at the Exxhip;
tion. This is a pity, for the ultimate aim fjf the arts and crafts m“"ﬂﬂﬂmi;
not so much to encourage the Prudu_ctu_m of a few beautiful but .
objects as to give comeliness to the fashu_amng and decoration of the Commgy
things which we see and use daily. For instance, the movement shoy]q hel
us to good designs for our coinage, or, to suggest a few of those industr
which more especially fall within the scope of The Imprint, for our Postage.
stamps, our bankers’ cheque forms, the die-stamped headings of our Note-
paper, the invoice forms of our commercial houses and the share-certificates
of our public companies. There are indeed at the Exhibition some good
designs for posters : the best of these, perhaps, is the clever “ Pavlow”
designed in cut paper by Miss Ruth Vaughan-Stevens, a specimen of whose
work we are able to reproduce in this number of The Imprint. If we review
the printing industry and its allied trades as a whole, however, it must be
acknowledged that as yet they have hardly felt even the breath of the
Arts and Crafts movement. It is part of the purpose of The Imprint to
quicken them with its life and spirit.
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LITHOGRAPHY : I1. THEORY : By F. ERNEST JACKSON

[THOGRAPHY is the art of drawi ng on and print;

stone. Lithographic stone, as it is commonly ¢ ahigﬂ“_flg from

ponate of lime ; that most frequently used being th}e lEi{ :1 hl_':_;?_r_

stone, quarried‘ at Solenhofen in Bavaria. To peepare itﬂlif[:n

receive the lElESlgl'l intended fm: the printing surface, it is 311'[:2

jected to a simple process of grinding with coarse sand, polish-
ing with pumice and snakestone, and finishing with fine graining sand
water being used all through this process. The drawing is done with chaﬂ;
or ink compounded on a basis of grease, black beingused as colouring matter
Carbonate of lime, being very sensitive to grease, readily absorbs the fattg,;
substances contained in the drawing materials used. When the artist has
completed his work, the surface of the stone is flooded with a solution of
nitric acid and gum arabic : a process which is called * etching.” This
 etching ”* has a dual mission to perform : (1) to transform the untouched
surface of the stone from a carbonate into a nitrate of lime, the first being
sensitive to grease and the second non-sensitive ; and (2) to transform the
chalk or ink from an alkali into an acid, from a substance soluble in water
to one insoluble. The term ** etching,” which suggests an alteration to the
level of the undrawn surface of the stone is very misleading to those un-
sccustomed to the technical expressions used in lithography. The COrrosion
being so slight as to make no appreciable difference to the stone’s surface,
one feels that a better term might be employed with advantage. To “nitrify”
the stone might meet the case and give a truer representation of the
process that takes place. The use of gum arabic in lithography is of the
utmost importance. It penetrates into the pores of the stone, greatly assisting
it in resisting the natural tendency of the greasy surfaces to spread ; and
at the same time, becoming incorporated with the stone, it gives it power
to retain on its surface the moisture so necessary to ]jthugral?hm printing.
The etching solution is allowed to rernain on the stone until 1t 15 thn::nughl}r
dry, after which it is removed by means of water and a Sponge. _Wlth soft
tloth and turpentine the lithographic chalk used for the desllg“ is washed
away, the grease alone remaining, that having been absorbed into the stnn;.
In appearance the stone now somewhat resembles one freshly prepared,
b‘_‘“ on glancing along its surface against the light, traces of the grease bgr:m_::;
Visible. The stone is now ready to receive printing ink. It is dampec Wi

'1"‘ sponge or cloth, the moisture being repelled whereEer grf:asee ;5 Hp;:‘tti:t’;li
£av] - - ting roller charg '
ving the surface dry in such places. A Pﬂﬂtmgk only to such places as

on being passed over its surface will distribute i
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are dry ; and gradually the design will reappear on the stone g4 o .
drawn by the artist. gl

LITHOGRAPHIC STONE

The best stone for use in lithography is that from the Quarries of g

: . . : Ole,
hofen in Bavaria. It is a fine limestone, composed of 95 Per cent, of Carbgy
ate of lime and 5 per cent. foreign matter. These stones Vary vero .
siderably in colour and in quality, those of a light grey coloyr bEEngmn'
best and most useful for fine work. Fairly hard in substance they are Capa,
of being finely grained and are sufficiently porous to absorh the Necesyyry
quantity of water and grease used in printing. Yellow stones are good, by
they are often too soft for delicate work, the grease of the drawing mﬁ._-ém]a
being apt to spread on the softer kind of stone, thus producing a priy
rather blurred and imperfect in character. For ordinary commercig] Wk,
however, these are the stones most frequently employed. Other sty
come into the market which vary from a light reddish brown, mottled iy
appearance, to a very deep grey colour. There is a Scottish lithographic
stone which is almost the colour of slate, so dark that it is almost impossible
for artist or printer to see the condition of his work on its surface. The
use of these latter varieties of stone is so limited that it is wise to reject
them altogether. The usual blemishes found in lithographic stone are of
the following description :

(r) Chalk marks. In light grey stones these defects are clearly visibl:
They are small white marks, frequently not much larger than a pin's head.
Being softer than the rest of the stone these marks become holes under the
action of the sand used in preparing them : and, consequently, when the
lithographic crayon is drawn over a chalk mark, the result is a bare place i1
the print. Present in large quantities below the surface, chalk gives the ston¢
a leprous appearance, and after being grained a few times the whole syrf*;f
will break up and the stone become quite useless. It must be me_ntlﬂﬂ[it[
however, that it is comparatively rare to find a stone of a large size in Wht
chalk is not present in some form or other, and when purchasing ston®
care must be taken to avoid those which show chalk in inconvenient place

(2) Glass. When glass is found on a stone it is either in the for™
veins which run across the stone, closely resembling cracks in the Eurf;fé
Or in dark translucent starlike spots generally clustered together. Hw
non-absorbent, glass will not hold the grease of the chalk, and a whiteP

will appear in the print should g drawing have been executed over 2 ghs
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.\ Tron. The presence of iron in lithographic stone : : :
by Ets} deep brown colour. Iron veins are E EEPrinus g:fiéf. Eﬁﬁtﬂiﬁzﬂi
(o penetrate into a vein, :Emd under pressure the stone is liable to break I;t
that point, B RG Ay T Wil Ehm.lld. the moisture freeze. Stones of 4
hrown mottled appearance alﬁsu contain iron and should be avoided

[n selecting stones 1t 1s wise to have them placed in a good lightland v

. wet sponge over thieir surface, when any defect will easily be detmtf;
which might pass unnoticed on a dry surface. There have been many at-
empts to manufacture artificial lithographic stones, but it is, perhaps, not
aecessary to state that no substitute has given results equal to those obtained
from the natural product.

Stones are sold by weight, and vary in price according to their size and
quality. A grey stone measuring 18 by 14 by 3 inches would weigh roughly
6o Ib. and cost about 2d. per 1lb., and a yellow one of the same size and
weight would cost about half that amount. The price per pound increases
with increased dimensions, the relative value of yellow and grey stones
remaining about the same—for instance, an * imperial ” stone, weighing
approximately zoo 1b., would cost about 2id. per Ib. for the grey variety
and 11d. for the yellow. Very good second-hand stones are to be obtained
from many dealers in lithographic materials ; but as they are frequently
rather thin, they must be *“ backed " before printing, otherwise they are
liable to break under the pressure to which they are subjected. To do this
2 heap of plaster of Paris, well mixed with water, is placed in the centre of
the backing stone : the stone to be printed is damped on the back with
water, placed on the pile of plaster and worked backwards and forwards
until the plaster oozes out in every direction, and the two stones come into
contact, care being taken to adjust the top stone as exactly as possible over
the under one. When the plaster is set, the stones should be perfectly united,
and can be printed from without fear of breakage. To * back ” a stone
fequires considerable dexterity, on account of the rapidity with which
Plaster of Paris sets. To separate stones that have been backed, a chisel must
be placed at the juncture of the two stones and gently tapped witha hammer
until they come apart. Before rebacking, old plaster should be carefully

tmoved from both stones.
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DECORATION AND ITS USES: By EDWARD JOHNg;
L 'DE

Chapter I1. The Development of Types, and Forma] o
Broad-nibbed Pen (c{:tntinuedj_ DL e

N considering the development of different types of |

characters, it is sufficient for our purpose to begin with tﬁftm, 0t

capitals from which all our letters are descended, Byt Ebﬁﬁfike:

the supposed origin of letters may serve, not only to show hoy, n;huf

and vital has been their growth, but to strengthen the handg .;.ftthﬁ

who wish to preserve that fine tradition.

The invention of letters, or the development of alphabets from primi

: . e it

forms or pictures has, for convenience, been divided into four stages whitk
are called the Mnemonic, the Pictorial, the Ideographic, and the Phongti
The signs, used in the three later stages, representative of things, jge,
and sounds, respectively, are called Pictograms,” Ideograms "
* Phonograms.” Among the primitive aids to memory, or Mnemgg
symbols, Mr. Clodd, in his admirable “ Story of the Alphabet,” refers
the knotted strings or Quipu of the ancient Peruvians. By means of the
it is said, they not only registered details of the army or of their treasurs
of gold and silver or of corn, but actually kept the annals of their Empire
and * set down ” its laws. Mr. Clodd also refers to““ the knot which me
tie in our handkerchief ” at the present day. Countless examples of the lu
signs have been discovered in both the Old World and the New, andn
both a similar, though probably an entirely independent, development
Appears to have taken place. Mr. Clodd quotes, for example, from I"_R“E”
“ Hill Caves of Yucatan,” “ The Mayas [of ancient Mexico), like t
Egyptians, had proceeded beyond pictures to hieroglyphs, where symha]s_.
more or less arbitrary, stand for words or syllables, and the mind prepa™
itself to invent an alphabet.” ,
' This remote and marvellous development we may faintly if‘”ﬁ? i
if, by a flight of Imagination, we suppose ourselves to be Pf”mﬂwd .
without letters, it is probable that our artists would, sooner or later, Efﬂ_”e
an EEPPTDKiHIEIE circle as a symbol or pictogram of the SUN. Then, 10 t:;:]l
having become used to this and to kindred symbols and to purely Plc:m
records, we should g0 a step further, and the circle might be made t0°

for tlr:e ideograph of LIGHT. Finally—by a process resembling P
the circle might come to 1
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v economic simplifications of early pictograms : |
:_i{.tpieﬁ_ In our lEFter M we can still dis[zzerng’;hc face E} E;Eﬁ?ﬁl a:: o
used by the Egyptians in their hieroglyphic phonogram for M thajsa::rza
of years ago. In a monument assigned to about 4000 B.C. (preserved in ths
Ashmolean museum at Oxford) and described by Mr. Falconer Mada;:l
. Fmbahl}- the oldest (surviving) piece of writing in the world, the name of
SEND, ““ a king of the second dynasty,” is actually written alphabetically
e can even recognise the features of our own letter forms in these cﬂs-taﬁtl

relatives (Fig. 9)-

i

Fig. 9. The earliest (Phonographic) Writing extant, and its phonetic value.

Of the known ancestry of our own letters, that is, of the ROMAN
CAPITALS—an alphabet about two thousand five hundred years old—Sir
Edward Maunde Thompson says, ‘‘ The alphabet which we use at the
present day . . . is directly derived from the Roman alphabet ; the Roman,
from a local form of the Greek : the Greek, from the Pheenician . . .7
It had long been supposed that the Pheenician came from the Egyptian
hieratic, but *“ Recent discoveries prove the existence, in very remote times,
m all quarters of the Mediterranean and in Egypt, of symbols resemhl}ng
certain alphabetical signs and preceding even the Egyptian hlerﬂglyphlcs:;
The early origin of our alphabet therefore still remains to be worked out
(* Greek and Latin Palzography,” 3rd edition, 1900, pp- 1, 321).

Judging by the examples extant, the earliest Roman capitals w:;e
somewhat roughly formed and without thick and thin strokes. But the
gl_'umh of the custom of cutting monumental inscriptions 1n st{_mE I?d _tﬂ a
highly developed form in the first century B.C. These later @mﬂpﬂﬂﬂs
4¢ said to have been carefully outlined or pajnted-——r:um_mﬂﬂ]}* m fﬂd‘i‘“
—before they were cut (and often to have been painted in the sam; cc;l uuf
after they were cut). Such inscriptional forms reached their highest E"'l °F1'
Ment in the first and second centuries A.D. One of the finest examples 13

E
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that of the inscription on the Trajan Column of about 114 AD

' (HE- o),
| Yr—
* AL SAF
i A )
|'. sl

I Fig. 10. Outline sketch of letters from the Trajan Column INSCriptioy,
I Scale th. original height.

The cast of this (No. 1864-128) in the South Kensington Museum is wor}
studying. It will be seen that the strokes in this inscription vary in thicknes
(though not with absolute regularity) accordingly as they are vertiul
horizontal, oblique, or curved, and that the curves are “ tilted.” Now, 2
this variety does not appear to come from anything in the stone and chis!
themselves, or from methods peculiar to their use, we must look somewhere
else for a cause. And as all these effects are necessarily produced by
broad-nibbed pen held at a natural slant (Fig. 11), it is reasonable tosu-

pose that the use of the pen may have strongly influenced the finisht
Roman characters.

Lo SR
CAESAR

Fig. 11. Characterization of skeleton capitals by a hmad-ﬂihbﬂd P

*l:qmafﬂf_"“’I
.;lnnlﬂm

ty EThE Earﬂfﬂl carving of inscriptions in stone led, no doubt, !
'r P€, and possibly to the curving out of the stems, which, carre
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o M ffect of
the * serifs,” gave an effect great elegance to the letter, An
K ted example of this is given in Fig. 12. But, it will be gbgﬂilr:rl:st

that this earlier example also strongly supports the argument in fayour of
the pen's influence. ;

-
Fig. 12. Letter incised early
(traced from in the

Hubner's Exempla, 1st Century A.D.

No. 149) f_\, (Scale
from Puteoli, »th original height).

The letters of the earliest Latin Formal MSS. naturally have a strong
resemblance to the letters of the monumental inscriptions. They differ
chiefly in this, that whereas the letters in stone are built-up or compound
forms, the MS. letters are simple-written, and the varying widths of their
strokes are in absolute relation to the breadth and direction of the nib.

It has been stated in Chapter I (page 8) that the character of the broad-
nibbed pen’s writing depends partly on * the direction (or relation to a
horizontal line) of the thin edge of the nib.” This will be discussed further
in the next chapter in connection with the later MS. forms, but it is well
o realise at once the striking effects that changing the nib’s direction
produced in the development of types. Broadly speaking, we may hold the
Pen straight or slanted (a, b, Fig. 13); or—what is more usual—we may

a

ONtbrirw U
I

Fig. 13. Straight-pen or Fig: 13: Slanted-pen o
HORIZONTAL-NIB writing. QBEIGLE-NE woies:
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alter the direction of the nib by cutting it at different angles to ;. dhaf
(c, d, Fig. 13). For many years | h‘ave calle:{ thu_e mode of Writing th,
produces a horizontal thin,lmt‘; EtralghtFPEﬁ Writing, and the mog that
produces an oblique thin line, " slanted-pen " writing. "T'huugh these teny
are convenient, when they are Hﬂdﬂfﬁ‘fﬂﬂda I Fff_ﬂPUSE in future to USe the
more explicit terms Horizontal-nib 7 writing and * Oblique.gy
writing. :

The chief differences to be observed in the effects of these two mpgy
are the following :

The Horizontal-nib naturally produces a comparatively slow, roung
formal, upright, and elegant letter, having a forward movement,

The Oblique-nib tends to produce a comparatively rapid, angula,
compressed, heavy-shouldered, and strong letter, having an up and down
movement. (This letter is apt to lose its pure form and, accordingly

as the scribe is over careful or careless, to become more ornamental or Jes
formal.)

In practice all formal writing shows the use of a more or less oblique
nib, though some of the most remarkable MSS. show a thin stroke $
nearly horizontal that we are justified in calling them horizontal-nt
writings ; indeed, if we attempt to imitate these MSS. we actually find t
necessary to pretend that the nib is horizontal. The natural conclusiof
that it is easier to write with an oblique-nib, may be immediately confirmed
by a few minutes’ practice, and we shall find that it is borne out by the
history of formal writing wherein both the primitive and the advancel
stages are marked by its use.

The earliest, most formal, Latin MSS. surviving are assigned approx

SQCAPITALS  R.CATITAL

Square Capitals, Rustic Capitals.

Fig. 14.

mate] ks
andE:cjrl{D ﬂ’: féam'th ceﬂm’? ; their letters are known as  Square Caplm]jib
. rathﬂ“fﬂ"‘ﬂ - Pitals ” (Fig. 14). In the former the obliqueness of the’ [

S than in the latter, while, in both, the nib-direction i subjec
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1o considerable variation—which indicates a slightl artificial, t :
legitimate mnde._ Thuugl} writing of a less fc:-rrnal}:sﬂrt, in the ]:t:;llihn?utﬁz
Rustic Capitals, is found in the earliest extant Latin MSS., and the eatliest
gnown MS. in Square Capitals is ascribed to the end of the fourth -:enfurg,r
vet there is reason to suppose that the Square form (as it did in the stnnr;
inscriptions) possibly preceded the Rustic form. The latter—being written
with a more slanted pen—may very well have been a more easily written
pen development of the former.

Books do not appear to have been written in either of these hands after
the close of the fifth century, though the Square, to some extent, and, most
notably, the Rustic Capitals survived in ornamental titles, and the like,
for many centuries. The survival of the Rustic letter may indeed be com-
. pared with the present survival of “ black letter * for ornamental purposes :
. it is a testimony to the greater ease of writing it and to its ornamental
. qualities, which might justify the revival of the Rustic character for
~ occasional use (this will be referred to later, in connection with ornamental
writing).

In the next chapter the development of types and characters and the
use of the broad-nibbed pen will be continued.

The student will find the following works valuable. * The Story of
the Alphabet,” by Edward Clodd. 1900. (go illustrations. Newnes, 1s.)
“ Greek and Latin Palzography,” by Sir E. M. Thompson. 3rd ed. 1906.
(Numerous illustrations. Kegan, Paul, 3s. 9d.) *“ Books in Manuscript,” by
Falconer Madan. 1893. (8 plates. Kegan, Paul, 6s.)

i e
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[ AIN DEALER : II. CHILDREN’S BOOKS: p
e MEYNELL Y EVERARy,

SHOP for poetry books and for nothing else hgg been ¢
in a slum off Theobald’s Road. As I approacheq the g
from Sicilian Avenue I saw the figure of one I oo} tnP{:ﬂtt
poet, but since it presently vanished through a Ew-mg_dt'.a
at the corner instead of going on towards tea and the m]f;[
I was probably mistaken. But of the children there gap be 111::
manner of doubt. They swarm round Mr. Munro’s Georgian portgls anil
though it is whispered that Mr. Yeats sits in a room above the shu;: and
that another poet is at the counter, on the pavement the young are in the
vast majority. I do not pretend that they are anybody’s potential customer,
But they and the Poetry Shop between them suggest that the time ms
come for more specialisation in bookselling. Why not a Children’s Bogk.
shop ?

Notwithstanding the lively interest that is taken in it, juvenile literature
has no headquarters in London. Every second-hand bookseller, of course,
has his little packet of chap-books, his Caldecotts, his Cranes, his Green-
aways, in reprints at one shilling or in the originals at fifteen ; here and there
a dealer has an original drawing or a forgery ; an autograph letter or again
a forgery, made only yesterday to meet the revival of a Kate Greenaway
enthusiasm. When Ruskin wrote to her that her Christmas card ‘ Luck
go with thee, pretty lass,” was to his mind “ a greater thing than Raphacl’
" St. Cecilia,’ ” she sold in tens of thousands. The world and he felt.tlhf
better for her. “ Holbein,” he wrote, ““ left his bitter legacy to the Eterniti
—the Dance of Death. Leave you yours, the Dance of Life. Ever yo
grateful and glad John Ruskin.” She jostled Holbein on his own gfﬂuﬂd'
France and Germany, in the eighteen-cighties, bought her largely, ‘;Tl
;ﬂmﬂﬁn“them absorbed twenty-two thousand copies of “ The Blﬂl} J

nuk._ ~ Good Evans | ” said Burnand—meaning Edmund. These tdhsmﬁ
Eﬂl:': Etlﬂ in the shops ‘ﬁthich may have between them some hllﬂdffu o
huuksl':enaway productions. But why stop there ! Why not all the o
c hE:tfﬂaa the dliate Gre:enawa_t,r collections are incomplete. Mﬂ“f;ﬂ”iﬂtt:
T ﬁ.r tharﬂ entirely lnst,' and though the Almanacks ar;l § it
4542:':1: S e su;vmng copies, to take one instance, of tne =
I am told re}:ar I‘]Elfj R e & e %mmm e
::ulé ponsible for the renewal of an interest tha
EToWn cold, enough to lead to the * remaindering ”’ of severdl

134

PR B e e — P —
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4 if you ask for Boutet de Monvel in a London s 7
iiﬁ er’s you will not get him, nor Mr. Belloc, whose B:Sneﬂil]:ia*:%:u?k;
Beasts " should be set off on every shelf against *“ The Prize for Yﬂuthfnl
Obedience,” ** Amusement for Good Children,” and all the other dull
«uff that was evidently intended to be withheld from the infants qu
another generation by way of punishment, as if it were a sort of jam for tea
Perhaps the good children who got the horrid books had the worst of t]:u;
in. Or were they like the expert who now passes most of his days in
the Haymarket, with a most gruesome stock of Cautionary Tales, and is
vet the gayest of the dealers ?
~ No wonder if these nursery books have strayed from the nursery.
Some of the Cautionary Stories are fit only for the library of Lord Kitchener
or Heliogabalus ; and yet, perhaps, children have an affection for them.
[ know one infant who, being offered Caldecott’s toy-books, clings to
“Willson’s Outlines of History ” and especially to a dull page of cuts of
the Heathen Deities, each on a pedestal. On the other hand, ** Hey diddle
diddle,” which she rejects, was sent with all the Caldecott books to Victor
Hugo by a2 London friend. Thus are the parts reversed. Marjorie Fleming,
aged eight, wrote : *“ "Tis a fine work ‘ Newton on the profecies.” I wonder
if there is another book of poems comes near the Bible. . . . Ilike to read the
Fabulous historys, also the histerys of Robin, Dickey, flapsay and Peccay, and
it is very amusing, for some were good birds and others bad, but Peccay
was the most dutiful and obedient to her parients. Thomson is a heautziful
author, and Pope, but nothing to Shakespeare, of which 1 have a little
knolege. * Macheth ’ is a pretty composition, but awful one. The * Newgate
Calendar * is very instructive.” But of a work intended for her hand she
makes complaint, “ I am going to tell you the horrible and 1t?'ﬂ'ﬂt_'ﬂ'lE"fl plaege
(plague) that my multiplication gives me, you can’t conceive it, the mGS,E
Devilish thing is 8 times 8 and 7 times 7, 1t 1S what nature itself r:a:}:: erlxldure.
Queen Victoria’s reading was less varied. Her favourite bﬂﬂk,me :IILE:
the Naughty Girl Reclaimed " might also please a modern SREE S 2o
there is no boy, and there can never have been 2 boy, to enjoy t tii :?:-all .
Which the falling chapter is found under a cut of children W} lity
When all nature droops with cold, and frost w_:tﬁh its cungeahlng g‘}iﬂg
makes ope plain of earth and water, and the as:plrmg j'm]lth’ lgﬂ'ax?dlcness
study, or the business of the day, disdains to indulge himéeds 9
and a ch: : for signal to his active fellows,
4 chimney corner, and throws up the ball for sig d to inure them to
"0 seek 2 more effectual means to warm the blood and to
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labour.” Hasten it into the glazed cases; the collectors
welcome. It has no place “ in the bright fireside nursery clime
Alison Cunningham read story-books to her boy, Robert Louis Set

““ A Child’s Garden of Verses,” in the second and third ﬁdiﬁﬂnz”ﬂ?ﬁ?ni
save for two words on the title-page and a difference of /= ;o ; (whigh
are the same as the first) must always be in the Children’s Bookg
Briefly, let it be said that most great literature will be there—the hisgp.
Lamb and Herrick, of Stevenson and Blake. Swift, who at hjs Sort of
scavenger among words, but who at his best, in the “ Journa] ¢, Stel?:i
uses a *‘ baby language,” may be admitted. It is not a question of hyir
only the little chap-books, 2d. coloured or a penny plain, of 1810 WEE
superior publications issued in brightly coloured and tin-foiled Daper covers
from Holland, at 1s. or 2s. It must be a place where one may be
conscious of

Whegs

Thousands of little girls and boys raising their innocent hands

from the pages of the poets—from Wordsworth, Traherne, Francs
Thompson, Henry Vaughan, Father Tabb, and Katherine Tynan. It must
be a resort for men in danger “ of losing their fairylands,” and he who
keeps it must combine the courtly wisdom of Prince Florizel of the Cig
Divan with the chuckle of Mr. Chesterton.
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The Question of

Type and Eyesig,

in connection with Educational Books, which hag he
exercising the public mind slim_:e the pub
Report of the British ﬂssnmatlpn, 1S one
have long given careful attention in the

our well-known Wall Maps, Atlases and Readers.

The followinpg are some excellent examples ;-

Philips’ “ Comparative” Wall Maps and Atlases
Mackinder’s Geographical Readers
The Scholar’s Books of Travel

The *"Ludgate” Story Readers

i €N
lication of the

to “"hiﬂh We
Production of

The “ Piers Plowman” Histories, a new Series of
remarkable for their clear and readible type, in addition tot
which they are noteworthy.

GEORGE PHILIP & SON, LTD.

Geographical and Educational Publishers,
32 FLEET STREET, LONDON

school readers, s
he other features fi

AUTHORS, EDITORS, PUBLISHERS

requirin 0

MAPS

for the illustration of BOOKS, MAGAZINES,
NEWSPAPERS, etc., can have them drawn

specially to suit any requirement, and on the
shortest notice, by

G. W. BACON & CO,, LTD., 127 STRAND, W

WHO GUARANTEE GOOD WORK AT REASONABLE RATES
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MORTE D’ARTHUR. A POEM BY ALFRED LORD T
ILLUMINA:TED BY ALBERTO SANGORSKI. 10} bfrgNYSDN.
reproduced in gold and colours. London : Chatto ang Windﬁa.urggzi
bs, net. .

This I‘night be d».a:scribec! as an iHurpinated gift-book, having more or
less the virtues and vices of its class. It is to be commended in this, that it
isnotin the least degree ““ arty,” and its colour might please—though Et could
hardly continue to interest a child. But it is doubtful if we can find any real
excuse for the existence of such a book. Its highly ornamented pages—after
the most florid fifteenth century style—show very little either of taste or
ingenuity. Such books might conceivably do good if they roused a dormant
interest and made people want something better: but to the critic, like all
their imitative predecessors since the Victorian revival, they seem merely
to challenge a hopeless comparison. Books for us can be said to be truly
illuminated only when they bear some living mark of the time in which
we live.

The more spirited of the illustrations diversifying the * illumination *
seem to have been rearranged from designs in the Book of British Ballads
(first published in 1842). We all borrow, but borrowing should be under-
stood or else confessed. The illuminator does not appear, even in his
colophon, to have made any acknowledgments to the late Mr. J. Franklin—
but then neither does he appear to have made any acknowledgments to the
fifteenth century. E.J.

MEDIEVAL ART FROM THE PEACE OF THE CHURCH TO THE
EVE OF THE RENAISSANCE, j312-1350. By W. R..LETHABY.
London : Duckworth and Co. New York: Charles Scribner’s Sons.

Professor Lethaby’s book on medizval art needs little Eﬁl‘.‘:lftmendﬂtlﬂ:ﬂ at
this time of day : his wide learning, his powers of lucid exposition, cn{'ﬂbmed
with his bold acceptance of modern conditions, make him the guide one
Would look to before all others in the perplexity in which the qludﬂn artist
and craftsman finds himself, whether, as here, the perplexity arises fl"ifm the
Yast mass of material to be dealt with—the work of more than a rr'ullemum—
or from the relations of the worker to an environment w1t11 which he feels
PUt of gear. The reconciliation of tradition and commercialism seemz hg:}te;
/688 to many ; but Professor Lethaby, knowing the past of the arts an hﬂ e
% few of us can hope to know even a single one of these activities, by
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acceptance of modern conditions and by his insistence thgy
essential is good work, whether one is a shc':.-::makﬂr Or an arch
or a carpenter, and that good work 1s art, gives us fresh coyr
another aspect of his work (and one in which so many whg
ledge fail in), he is gifted not merely with the power of lucid eXPositiy
also with powers of illumination and humour that raise hig work to EH hﬂ.t
rank as literature. His conception of the function of a history of art
instance of this power : “ . . . the history of art may be l:ﬂmparelflm
chemical analysis ; and one of the offices of its historian is to disty tc
and weigh the component parts of any given example. If his teg; Vi
rigorous enough, he should be able to trace every element.” Of his humag
how delightful was his reference in a lecture when speaking of Italian .
tecture in England, to the lady in Dickens who thought that she g
speak Italian by adding io to the ends of her words.

To pass to the typographical form of the book : we feel that for a bt
of this kind the 8vo form is unsuitable—at any rate, there should bt
edition on paper of the highest class, not smaller than a large 4to. When
possible the half-tones should be replaced by line blocks from pen-and-it
drawings—quite possible in the case of the Ravenna impost-capitd d
plate V1. and in other cases—and the other half-tones replaced by collotype
or plates printed by the intaglio process. A generous type should be Qﬁﬂi
not smaller than the type of The Imprint. With right margins and mth'f
little modification of style of typography, a notable and worthy form col
be given to a notable and worthy book.

the one g,
Itect, 5 iju:
age. Ty tum
POSSess kyg,

A POPULAR HANDBOOK TO THE NATIONAL GALLERY. V!

Forcign Schools. Compiled by E. T. Cook, with Preface by John R
Macmillan and Co., Ltd.

When a handbook reaches the Sth edition, as this has done, it bt
sUPP_HES a widespread need. The combination of portability i cuﬂ“'F_"*'l
hﬂr_mweness which this little volume presents, quite explains L !
It is a crown octavo volume, just over seven inches by less S ﬁ'ﬁ;ﬂ
Thamng b!.lt one inch thick, easily goes into a man’s jacket Pﬂd{-ﬂt' lll;;lﬂ:tpﬂﬁ
::th tontans some 850 pages, the paper has none of the ﬂmﬂjﬂn‘gﬁwﬂ (o
d:racttr.lsuc of most thin paper editions, while 850 pages nf@wﬁw

) print enable 2 great deal of information to be conveye™ = i
rom many sources, but especially from Ruskin’s works gl =
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{. We offer our clients, free of cost, expert advic
on all classes of Process reproduction. e

{l. Our advice is made valuable by years of experi-
ence, and the possession of the most up-to-date Plant
that money can buy.

d we are not ordinary engravers and we do not
supply ordinary work.

(0 'if.a’e can assist you often and will give you the best
quality Blocks and a dependable service always.

THE ANGLO ENGRAVING Co., Ltd.
MILFORD LANE, STRAND, W.C.
Wimbledon, Glasgow, Manchester., Telephones 117, 118, 119 Gerrard

= =N B - e o m AW A

Established Owver Fifty Years.

R e F- R oEm. S B oM S

BEN JOHNSON & CO., L™

PRINTERS

MICKLEGATE, YORK.
London Office: g1 CANNON STREET, E.C.

Letterpress, Lithographic, and Commercial Printing of every
description. The Finest Colour Printing by a special process.
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As the Pioneers of Process Work Line, 7

or Colour, our experience &nablea us 44 Oﬂﬁne
facilities which has made the HENTSC E'ii
SERVICE known throughout the Printip
World. 8

Our Fleet Street Works are open
DAY AND NIGHT

CARL HENTSCHEL

HEAD OFFICES :

(82,183 & 184 FLEET STREET,

LONDON, E.C.

Telephone :

(3 e, the attendance of a representative at any time,

Swan Electric En gravmg Co.

Specialise in the highest class of

PHOTOGRAVURE, HALF-TONE BLOCKS
LINE BLOCKS, 3&4.-COLOUR WORK
COPPER - PLATE PRINTING

Their work has received the praise of connoisseurs including
Lord Leighton, P.R.A., Sir John E. Millais, P.R.A., Sir George
Reid, P.R.S.A., Mr. Watts, R A. , Mr. Whistler, Mr. W. Holman
Hunt O.M., Sir E. Burne-]nnes, Bt., Mr. Lorimer, R. S.A.
Sir L. Alma Tade.ma OM., RA., Mr. Stanhnpe Forbes, R.A.

!:I -B. The blocks which illustrate Mr., Cam&mu Swan's article in this number ':f
The Imprint” were made by the Company of which he is the Managing Direct?

116 CHARING CROSS ROAD, LONDON, W.C.

Telegrams - ”Snlarizatiun, London.” Telephone : 2490 Gerr .
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indu des it nﬂ[!ﬂ'ﬂ collected from R'uakin’s WGI'I{E., b}r SPEEial Pﬁl'miEEiﬂﬂ 3
e 3PP ended in many cases, bearing upon the picture, or inspired by the
me subject. It is a great comtfort to know that we can trust to the nu:gberg
of the pictures, as they are never changed, even when there is 2 re-arrange-
nent made. We suggﬂst that the plan should be also printed on the End
per at the beginDJI}g of the book, where it could be referred to instantly—
we offer the suggestion as the outcome of experience in strange galleries.

THE HISTORY OF ENGRAVING, FROM ITS INCEPTION TO
THE TIME OF THOMAS BEWICK. By STANLEY AUSTIN.
T. Werner Laurie.

The author of this little work has attempted to give a survey of the whole
feld of the history of engraving on wood and on metal, up to the year 1828,
when that charming engraver Thomas Bewick died. Had he confined him-
s¢lf to one branch of the art, he would have found his subject too great for
the one hundred and ninety pages of openly printed text. The modest price
of the book should not induce one to overlook certain ill-considered state-
ments in which the author indulges. The strange passage at the beginning
of Chapter VII. which informs us that : “ Singular as it may appear, at
the very time when Caxton was introducing the art of engraving on wood
into England, that art had started on a downward grade ”’ on the Continent.
Now Caxton died in 1491, before Durer had begun to produce his incom-
parable work on wood ; before Hans Holbein the younger was born :
before the admirable wood engravings of fifteenth and sixteenth century
Florence, with their simple line, their perfect composition and arrangement
of black and white, and their lovely borders to frame them, before these
were cut. These early Florentine wood engravings are among the most
exquisite illustrations ever done on wood, and for over half a hundred years
after Mr, Austin’s date, showed no sign of decadence. In a handbook for the
beginner, professional or amateur, misleading suggestions Sh_ﬂu‘[d be m;;t
studiously avoided. The illustrations consist of rePrFuducm:ms ht};l h ":-1
tone process blocks of wood engravings, line engravings O b
Mezzotints. The only reason for using a mechanical process 151;;;1311:11“;3
4 reproduction resembling the original as closely as possible. dj;f linI;
should the Caxton engravings be reproduced by a ha!f'tﬂ;'? m”?i; e olossy
block ? The paper on which the lustrations are printed 1S © E

ename] variety which is so well known : and each page of illustration 18

Pasted to a page of the text and not sewn into the volume.
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SOME NOTES ON THE COMING COST CoON

FEREN (P .
CECIL B. JOHNSON CE: py

HE cost system advocated by the Federation o
to-day is not the result of the sudden Inspiration of orfe of
0T : the

more highly gifted members of the craft, by the OUitcome ¢

many years of experiment and development, ang 50 Dariy,

law of the ™ survival of the fittest,” 2nd in thi Connectiop

us hope the best, may be said to have played its part in bring;
it to its present stage. For this reason one can look back, and trace th
various steps that have led up to, what is for us at any rate, finality, yig,
tolerable accuracy, the more certainly because of the knowledge that fajjy,.
has been, and is, the price of mistaken originality.

As a matter of interest, let us follow the perfectly logical chain of dese.
lopments which have led up to the point at which we find ourselves to-day

A good journeyman printer, with a natural desire to leave the ragks f |
the employed, and enjoy the greater anxieties of the employer, sets up in 1.|
business for himselfwith the slenderest provision for accounts, partly because |
he has little or no knowledge of such things, and partly because he regards
most of the office routine, which he has experienced, as so much red tape.

The work ticket is remarkable for its absence, the actual copy, with4
note of the quantity required in one corner, serving all reqmrememf,ﬂ
prices are fixed partly from a rule of thumb scale and partly because " 5
and such ” a job should be worth “ so much.”

As we are not dealing with failure let us grant that he :s.ucr:eeds, as 5““!:
have done in the past, with no apparent cost system, simply becaus:ﬂ .
himself is his cost system, which is to say the record of time spent ”;d by
job is carried in his head, errors of omission being roughly bﬂ}‘m
errors of addition. 1 g

Success is followed by expansion, and some form of work ticket ]ndaﬂﬂ}r
necessary, owing to errors in following customers’ wishes ﬂf'ld = :;I. o the
on the part of his employees to deny the receipt of instructions. V! oo
increase in the staff a further difficulty is experienced in remeﬂ:lhﬂnélik o
many hours have been spent on each particular job, and so a tme t thi
sheet is provided : probably the former, as it has certain advantages
Stage. oo the

Up to the present, the only test applied to the rates for ‘—‘*}”g’”fufm w
amount that the employer is earning ; if he is satisfied that this aTnd good
something more than he would get as an employee, all is well
s0 far as he is concerned.

f Master Pringe
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Some Notes on the Cost Conference

The next step is the comparison of the amount
Jfter a year's trading, anc.i a re-arrangement of the sc
Wwages paid with an estimated allowance for
charged, and the expenses and profit are cov
the charge for materials has been included ; th
an equal proportion of the expenses.

Later, it is realised that certain of the expenses should be charged to the
labour, so, as far as possible thla_ 1s done, and for this purpose the business
is split 1nto departments, for instance, compositors, machine-room and
bindery, each section being debited with those of the direct expenses which
can be so treated without much trouble. This necessitates an increase in the
rates and a corresponding reduction of the percentage to cover the balance
of the expenses ; the result being that labour carries more, and material less,
of the latter than previously.

Some check on the various departments is eventually deemed necessary,
possibly by means of providing an analysis of costs in the sales book, which
shows the value of work done in each department, when the job is completed.

The value of the output for the year, which is found by adjusting the
totals of the analysis of costs by means of the work in progress at the
beginning and end of the year, is compared with the direct cost of running
each department, that is the sum of the wages and those of the direct
expenses which have been charged to it.

The next development is to charge every expense that it is possible to
treat in this manner, direct to the various departments, which necessitates
a further revision of rates, and results in materials carrying a smalie:lf pro-
portion of the expenses than previously. The rates are tested by trial by
error in the same way as previously, which, after all, is not a great advance
on the comparison of the amount actually earned with a journeymans
Wages first mentioned. _

From this point the developments are important, the first one being the
realisation that the only way to get the rates absolutely accurate 1s to c;;;ldﬁ
the cost of r‘i_lnnin_g each deparﬁngnti that iﬁ, the sum of wages and ect
€Xpenses, by the number of hours of labour returned by that department as

geable to customers. For this purpose, it is necessary to keep a more
“omplete record of the time, splitting the total into charggahlﬂ andbnun*
geable hours ; but this can be done without much difficulty by an

“X€nsion in the wage book in the case of hand labour, and a special pro-

Vision for machines . the additional work being more than compensated for
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Some Notes on the Cost Conference

by the fact that it is simpler to find the value of the output gye,
by turning the chargeable hours into money, than by the adjust
analysis of sales by means of the work in progress,

A nat:ura] sequence to this 1s to save thE‘tlmE* the foreman Would g
in handling the additional figures, by adopting time sheets Instead ﬂprlld
books, which are sent up to the office daily and dealt with by a clerk ti[;]w
posts the time to a duplicate or cost ticket which is kept in the office, iy

Beyond saving money by doing the same work more
reduced cost, this has the additional advantage of removing
for a foreman to “
estimate.

The last and final step is to avoid the necessity of adding a percentage
to the departmental costs in order to cover the general expenses, by allo-
cating the latter to the various departments, including the warehouse, in
proportion to the cost of running each, that is the sum of the wages paid
and the direct expenses, which, of course, necessitates a further revision of
the rates to meet the latest conditions.

It will be noticed that the tendency is to begin by putting the same
percentage, to cover the expenses, on both labour and material, but even-
tually the former carries considerably the greater portion, as undoubtedly
it should. Probably this is the explanation of the fact that the small printe
usually finds it difficult to compete with his larger rivals when there 5
question of large quantities of materials.

When one considers the many stages that have been passed hE_fﬂfﬂ the
final one has been reached, and that each employing printer has varied each
stage according to his personality, can one wonder that there are 50 m“':z:
different methods at present in operation, and that it would be difficult
find half a dozen firms working exactly on the same lines. . 5

Development has been slower than it might have been, owing w i
fact that until lately there has been no great interchange Df ideas Of
subject, partly on account of the tendency of the master printer 1@ reg ¥
his competitors with suspicion unless actually acquainted with ther

. 3 Periog
0g of th,

accurately 4 ,

* 3 thE temptﬂllﬂﬂ
adjust matters © when he has made a mistake iy a

partly because the employer who required information wash;: the
ashamed to seek the assistance of his rivals, while those Who yeut

knowledge, thought it foolish to give away what they had Fa%:en many g.
of bitter experience to acquire. Fortunately better council 15 Pff"'aﬂ
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AN UP-TO-DATE PLATEN : By DANIEL T POWELL

HE platf:n f:_amily pf printing machines is a2 v

one for jobbing printers generally to consider,

one has waded through the history of this type of machine, it

may ]:.uz: seen that there ha:a been little departure from the first

EﬂIlCEl‘:’E-::.i ideas of the lines of th.a machines which developed

appreciation on account of merit. Few of our readers may
recollect an early comer, * The Ruggles.” It was a machine which
probably injured the hands of more of its operators in proportion to the
pumber at work than any other ; it had a nasty snappy action, but it had
4 stationary type bed and a platen with a kind of jaw motion. The first real,
useful, safe machine was imported into this country from America and
appears to have been invented by a man named Gordon, who christened it
by the name of * Franklin.” It was brought to this country by a firm inter-
ested in lace-making machinery, by name * Cropper,” who placed it on
the English market under the name * Minerva,” about the year 1867, and
throughout the whole trade, nearly all platens, of whatever type, have, until
quite recently, been designated ““ Croppers.” If a printer wants an operator,
he advertises, or puts out a notice on his door plate, that he wants a
" Cropper hand.”

It is not proposed just now to enter further into the history of the platen
machine. The family at the present day may be confined to two types : the
swinging type-bed with cam-moved platen and the fixed or stationary type-
bed and a direct acting and locking platen. The first of this latter type of
machine also came to this country from America about the year 1872, the
invention of Merritt Gally. It was known here and in America by the name
of “ Universal,” and a good name, tooj; for all machines for high-grade work
requiring powerful impression, whether made in An’_lerlﬂﬂ: England Egr
Germany have ever since accepted its principles as the lines to be followed.
All makers have vied with each other to add distinctive lmpl'ﬂ‘rﬂm.entsl’
yet the fundamental basis of Merritt Gally’s designs are 10 he fputic 1111 -
of them. Perhaps the latest and most up-to-date machine of the platen
family is to be found in that turned out from the Colt’s Armoury ﬁiﬂr}; 11:;
America, We have had quite recently the opportunity of ?Kat?: magssive
Laureate,” as it is called. The first thing that strikes one 18 ©¢ 0 0.
broad base on which the machine stands, very different frﬂmd e:retrfrim-
types, which stood on four dainty feet. This makes for soun

Pression, The type bed, of course, is cast as part of the main frame casting,

term the
and the platen itself is cast all in one piece, except what the makers t¢
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An Up-to-date Platen

“ side-ears ” which are bolted on. These each carry a rq
which produce the platen action. This alteration may be
important improvement, for while it acts on the platen from
stands for greater rigidity and accuracy as well as smoother working ithg
got rid of the central projection which formerly actuated the platén and
prevented the feeder from getting quite close up to his work. ;

The impression “ throw off ” and regulation is by means of ap eceentyie
shaft and movable locking devices, in much the same manner 35 heretofor,
To alter the impression, of course, means that the shaft must 4t times bé
** off the dead centre ” ; and throws the resistance or force of the impression
impact upon the bolts and recesses. It is probably the only weak spot i
the machine, but it is the inherent weakness of the impression throw.f
and adjustment system.

Who has not witnessed the battering up of the eccentric motion leves
of a ** Cropper,” or suffered delay from the “ shearing off * of the locking
pin in an “ Arab » ?

Given a chance for an operator to get the eccentric in the weakes
position, it will surely be at the time when he has packed his platen for
heaviest impression. It seems a small matter, but it means that the operator
should be told and taught always to keep his bolts and recesses as nearly
on the dead centre as he can.

The inking arrangements in this machine are designed to give thorough
distribution, and even depositing of the ink. The ink duct is made longf
than usual, and the knife is capable of the finest adjustment by a nul?lhﬁf of
thumb screws. There does not appear to be any means of adjusting t
whole length of the knife by a screw at either end, an arrangement which
would be convenient on many occasions. Distribution is effected by f%
cylinders of equal diameter, and while revolving, these are recipmu.::atﬂd‘lﬂ
opposite directions. If these cylinders were made of slightly varying dﬁ;
meters, the resultwould be a still further breaking up of the ink in its Pgssrag
to the inking rollers. Wherever variation in size of distributors and ke
can be arranged, it should always be adopted. ®

The *“ mouse ” or rider on distributors is still reciprocated by screV i1
crescent, but in the “ Laureate » the crescent is placed in the centre a

reservoir of oil makes for easy working, and has a tendency to prevent
and dirt working in from the ends.

: : d.
The .'!nkmg of the Forme. It is here the greatest improvement 15 fﬂu:in
In all this type of platen the roller carriage has been actuated by ¢
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An Up-to-date Platen

he main gear wheel, ‘Whiﬂl:l have always, after a time, dey
of wear as to cause thnlﬂ carriages and fnllers to traverse the forme in irregular
iumps oF jerks ; mot infrequently going to the top position with a crash

In the machine under notice, each roller carriage has indﬁpentient
ction and separate me-:.:,hamsm to operate 1t, exactly duplicated on either
<de of the machine. Itisa clever, and now simple, combination of crank,

link and lever.

eloped such signs

This diagram may assist to the understanding of it.

A is the roller carriage ; B is the carriage arm ; C 1s the sub-crank ;
D is the lever and d the locking bowl ; E is the link connecting C and D ;
F is the stop frame motion ; G is the counter balance. +

The sub-crank C is fixed to the crank pin on each of the re':rulwng
}Fheeis at either side of the machine, actuating the platen and taking the
Impression,

It will be seen that as the crank arm C rotates, it depresses the lever D
which, being locked by d to the roller arm B and through it to carriage A,
and actuated by the link E, causes the rollers to pass downwar ds over the
EE]E: and passing the lowest centres allows the balance weight G to return

original position. .

. When it is desired to stop the roller action, a rod in front of the machine

'8 pushed in ; this lifts the bowl d and unlocks the lever from the carﬂﬂge

% A, which in turn is maintained in position by the balance weight "=
Thﬂe 1S no actual rest of the fﬂ“ﬁl’ﬁ: Eithﬂl' on thElI' IJPWEI'CI or downwar
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An Up-to-date Platen

traverse, but as the moving pins are passing the deaqd CeNtreg
carriage is finishing, or starting on, its journey, the motjgp e “ihen g
ample time is assured for ubtau:un_g all the necessary supply of mlﬁ OW thy
the distributing drums. The elimination of the cam motion fﬂl’ﬂ? * frog
means a much longer life to the machine. € rolley

Other features worthy of passing comment are that the rod v
the ink supply is attached to the counter balance, so that when th:’ﬂr] :
are stopped, there is no over charging of the rollers. On the other handn:hlm
is an arrangement for supplying the inkers with well distributed in; WIthQT
running the machine. There are three distinct inking systems, al] ﬂlitﬁht
various kinds and conditions of work. One system seems to jnk thorong |
the heaviest forme with the rollers passing once over, more evenly thy
can be obtained on other machines with rolling on both the up and doyp
traverse.

The treadle chase-latch is now on many machines and is, of course, s
be found here.

The * Laureate ™ is made in two styles, a single gear machine with o
fly-wheel or a double gear machine with two Hy-wheels. It shows signs
great care and thought throughout, and has a pleasing workmanlike appez-

ance. Printers would do well to make a point of going to the British agenis
to inspect it.
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CORRESPONDENCE

From the Vice-Chancellor,
The University, Leeds,
February 3rd, 1913.

Sir,—Thank you for your letter. May I take this opportunity of sayin
how delighted 1 am with The Imprint, and not least with the Editm'ga
comments at the beginning ?

I wish we could get educational institutions generally to realise the
importance of a more severe style in their printing. Unconsciously it would
do a great deal to educate the people.
=~ . .... At present we are put to shame by much that comes from
America and Germany.

When I was in Germany, in the summer, I went to the Insel Verlag and
had a very interesting talk with the Managing Director, who (like many
other Germans whom I met) said at once that their printing movement was
chiefly due to English influence, for which they had the heartiest admiration.
But what they seem to have done in Germany is to get the idea of good
printing much more widely diffused among the public than we have done
here.

At the Gordon Craig Exhibition here on Saturday, I took the oppor-
tunity of showing The Imprint to those who attended. They were very
much interested in it.

Yours faithfully,
M. E. SADLER.

St. Ives, Waverley Road,
Enfield.

Fﬂhmﬂr}r Tth: 1913.

Sir—I have read with considerable interest Mr. W. Howard Hazell's
article on cost-finding in your first issue, being one of the enthusiasts
described by the writer. Mr. Hazell will, perhaps, allow me t© make a fE:l'
comments on his suggestions. It surely s of first importance that a na:f::all
Plan be adopted and, therefore, the system should be applicable to b

business as well as to the large. I think, therefore, that traw?llmg eXpenses,
Partners’ salaries, and interest on capital should be kept outside other prime
costs. It is delightful, of course, to think that the partners st
quate salaries, and at least five per cent. interest of capit

dm certain that both items are prnﬁt-—-things to be fought
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Correspondence

ascertained. Travellers present more difficulty, but heye [ 4
that they should be grouped, and the cost of each be addeq i Ezﬂf Opiniy
section of the business and not spread over the whole of the ty Particy,,
In the fourth recommendation of the Master Printers’ Cimgll:m'
by Mr. Hazell, it is suggested that a percentage be added t, the " Quoteg
material to cover cost of handling. Of course, and I do it, by whpa?'?e of g
done when the customer supplies his own material ? The cogt = hls tobe
does not actually increase the cost of composition or machinery ba;%.g
a cost and has to be covered. It is a thousand pities that oy Sk te:: ,;],1?
not regularly present a warehouse line, but they don’t, and I feg] ¢ Vi
that the percentage sought has to be brought into the final tota] g

The fifth recommendation 1s, no doubt, the now universal plan, but]
think it is to be regretted. The more accurate and scientific methog 5 1o
write five per cent. off the cost price every year.

Mr. Hazell claims that * overhead ” expenses should be divided gy
* the departments in proportion to the departmental costs.” Surely nt
A department may have a small cost but be the backbone of a busines
and it would seem as if the output should be a factor in the allocation of
expenses. At all events this is one of the points that requires carefu
consideration.

The basis of cost having been ascertained, Mr. Hazell sets out th
" chargeable * hours, but passes over too lightly (I hope he will pardonmy
saying so) the difficulty of the non-chargeable. Incidentally, I notice that
one or two big items are not specifically mentioned, particularly the expens®
of the Store Room and Proofing, but it is the question of clcarii_lg and
distributing that gives me more thought than anything else. Supposing e
composing-room figure for chargeable hours is 1s. gd., it is assume that
the full amount of clearing and distributing is being done. But 1 ““5
certain ? It seems to me that some very precise regulation should at
point prevail, ] i

Mr. Hazell winds up his paper with good philosophical conclusio®® Hﬂiu
I think is to be congratulated on the interesting and instructive maﬂﬂﬂftl
which he has presented his facts. He has ignored a pitfall or tW0 huthg
I‘E; no doubt that the coming Congress will find means of evadi®s

er.

Yours fﬂ{vth,ﬂll-ln.}nl:'AIRB ATRNS
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Correspondence

31 & 12 Ehﬂﬂ Lﬂne,
London, E.C.

= . IHIIUar}r 27th. 1
Sir,—1 am in receipt of your letter and also of the copy of 'I?he‘I n?;gﬂ :

for both of which I have to thank you. As you make a point of vours being
s trade journal, may 1 make a few comments from the purely trade point of

ew.

i Art and trade somehow do not go, and never have gone, hand in hand.
Many a business venture has been started with art as a basis, and somehow
the marriage has invariably ended in the Divorce Court or in Carey Street.
The reason of this is that the purveyor of art, full of ideals and enthusiasm,
has not taken into consideration the difficulties with which he has to con-
tend. He has been too rapid, he has tried to reach his goal too quickly.
His capital—and there comes the rub—has not been large enough for him
to tide over evil times and suffice for keeping the cow while the grass grows.

The British public is supremely ignorant of art and, not content with that,
it glories in its ignorance. You do not meet the man who proclaims from
the housetops that he knows nothing about electricity or engineering or
medicine or music or even literature. But who has failed to meet the man
who proudly exclaims *“ I know nothing about art,” and generally follows
up this assertion with “ but I know what I like.” Knowing nothing about
art and thinking that he knows what he likes, he then proceeds to spend his
money as he desires and, while he would not dream of buying a horse or a
motor without taking expert advice, he considers that his ignorance of art
entitles him to judge the merits of a picture, a poster, a booklet or whatever
may be the art produce placed before him.

Now sir, this is the man with whom you have to deal, when you assert
that the object of your journal is * to eliminate all that is sht}dd.}' and purely
Pretentious,” and ““ to obtain for printers a fair return for their labour and
'Jlfﬂ&}r.:-" You are, if you will pardon my saying it, going to tlile wrong public
with your ideas of reform. The printer—the good printer—Is man ﬂfllt;st:.
""'hff has been trained to appreciate the art of his trade. But hﬁd 18 htl:ss
business man who has to keep his machines running. His time, > b
would be very well spent in setting up beautiful pages, but he would be 1

;};t?me position as the tailor who contented himgtfhwith :muttﬁz:ﬁ
e ith his statue
il hupieveeom e ting order if he can, and

etk stage. It is necessary for him to get the prin

for the time being he is, to all intents and purposes, in his customer's employ,
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and he must carry out his customer’s wishes to the },
cannot afford to educate his customer. He is unwise :
customer’s taste. e fi

I had an experience of this once. A personal friend of mi
position to give out a great deal of printing, and he asked e t:: Was iy,
see him. He handed me a booklet that his firm had recently mdﬁu
asked me for a quotation for a similar production, at ¢y Emgu?daa;m
timating that he would appreciate criticism that would enable e
publication to be superior to that already issued. The latter was reall
exceedingly poor production, and bore every evidence of having beey J ;
together in a hurry without any method or attention to what editorg )
" make-up.” Apart from that it was poorly printed, but this was Extuzﬂ
by my friend on account of hurry, the printers being unavoidably ryshe
I did not consider that criticism was my province, but as this was more
less of a personal matter I went into it thoroughly, for if it came off, it ws
to be a £1,000 order, and these orders are not daily occurrences. To cut;
long story short, I did not get the order and I lost the man’s friendship|
Unfortunately it was his own production that I had picked to pieces.

I am entirely in sympathy with your aims and objects, but if to-morr
4 customer wanted fancy lettering ““ picked out with green and gold” It
take it without a murmur.

In the last five or six years I have spent between [20,000 and £25,0%
on * art,” but always with a view to its ultimate destination. It has eithe
been what my own firm could sell or what their customer could sell. Som¢
of this money has gone into the right channels, and of some productio®
I am very proud, but you must remember that a man in commerce buyst
sell and not for his own personal gratification.

2 Tihff commercial world is controlled from the counting-house. In ever}
case 1t 1s the man who holds the purse strings who says yea or nay. 500
times he is a man of taste who takes an interest in beautiful things, butmo
ﬂftl?ﬂ than not he is the man who is paying the bill solely and therelfﬂi_’f
entitled to have what he wants. He can judge the value of papers*”
something tangible, he can weigh it, he can feel its surface and he ca® .;um;
pare it with other paper that is 2 farthing a pound cheaper or deare B“t
type 1s a thing beyond him, it is too much in the abstract. ﬂffﬂﬂg_mﬂﬂ
conveys little or nothing, for nine persons out of ten who are not j

connected with the arts. f : e A ot
feel a balance, , fine or applied, cannot distingul

“St of his abify,
€ven to E]"itj.c -Hr-

mﬁnﬁ
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Design is an unknown quantity to the average man. I remember Ospovat

: there was a great future for the man who would devote himself
:::idegnratinn and design because, while people difl know, or thought they
new, about painting, they knew nothing about c!es:gn, and therefore it was
»ften possible t0 get some good work t}n-uughi without the patron knowing.

And this brings me to your second ideal, viz., to obtain for the printer a
fair return for his labour and nutla}'.l I presume you are aware of the
nethods in vogue in the trade tﬂ-dfa‘}' in ** business getting.” Scarcely an
order is given out save On a competitive estimate, All business nowadays is
qew business, and at every turn one is faced with cut prices. There are
many ﬁ_rm;;i alack, who, rather than lose an order will work for a figure
which barely covers cost.

One c:anfmt blame a business man for buying in the cheapest market,
but what I do contend is, that while these cut prices obtain, it is absolutely
impossible for the master printer to get a fair return for his outlay and fair
interest on his sunk capital. In the last twenty-five years, rent, wages,
machinery and running expenses have all increased ; huge capital is sunk
in up-to-date machinery and in floating staf, and while the bulk of work
has increased, profits have steadily decreased.

One reason for this is that the new improved machinery has benefited
the consumer rather than the producer. If a new machine costing, say
[2,000, which does twice the amount of work as the old machine with half
the amount of labour be put on the market, the printer who instals it, at
once gives his customer the benefit of the saving by offering to do work
ten per cent. cheaper than hitherto. This tends to reduce the price through-
out the trade and means the sinking of further capital and theﬁ consequent
necessity of capturing sufficient orders to keep the new machinery going.
Theoretically, the improved machinery should reduce the cost of runnmng ;
practically, it does not, although it enables more work to be turned out.
To secure some return on invested capital, it is necessary to beat up more
trade. In fact it is the only instance of perpetual motion. e BT

Now, if you desire to obtain for the printer a fair return for us 22 S:l
#nd outlay, the way to do it is to prevent in some mannet the cruel, lﬂﬂ &
2;? .dlﬂhﬂﬂESt cutting of prices which leads not to healthy rivalry

dir competition. R

etNﬂ one would accuse the late Sir Henry Irving of hﬂf:_llg }nta;l;t:;;ﬁ:
Vet what he said of the stage might with equal truth be said of the P

trade : ““ It must av as a business before it can flourish as an art.
= Yours faithfully, G. F. SCGTSDN-CMRK.



THE PRAISE OF THE PRESS

THE ATHENZEUM. The Impri_nt C is.as it should be, wel] .
and well illustrated. . . . Thel :fntagllu:prlnted frontispiece ; Printeg
successful reproduction of an original which presents unusual dif;

THE WESTMINSTER GAZETTE. The magazine ig of a
character, and is produced in a manner which will at once Commang ¢
admiration of all who know anything whatever of the Products of lh:
modern printing press. . . . The Imprint has some beautify] illustratjops
and is altogether a sumptuous production, which it is 2 pleasure to look a;.

PALL MALL GAZETTE. The Imprint is the embodiment of the best
sort of new idea. One wonders why it has not appeared before, and hoy g
earth we managed to exist without it. The old faced type which has begg
specially designed for the periodical finds a worthy destination in goof
paper and ink as well as in good writing. . . . We have nothing but praise
for the taste and studied care with which the magazine has been planned,
and for the contents which adorn the opening number. They are set forth
on a well proportioned amplitude of page which makes it a delight to read.

THE DAILY CHRONICLE. It is printed on excellent paper, and the
type, which was specially cut for The Imprint, possesses, perhaps, the
finest face of any type of modern times. . . . The Editors have planned
a publication which ranks pre-eminent among the printed matter of to-day.

THE OBSERVER. The Imprint is stamped on every page with the marks
of fine workmanship and careful editing.

Cultieg
high*tlaag

T. P.’S WEEKLY. As befits a magazine dealing with the printing craft
1t is a beautiful piece of typography, printed in a new and eminently read:
able type specially cut for the purpose. . . . No periodical issued in recen;
years fills so important a gap in modern publishing ; its publishers a1

editors have already earned the thanks and deserve the support of all ¥
believe in good craftsmanship.

THE TIMES. The present number is in format highly attractive -

: : 2 ; of
and tl.le ilustrations both in thejr selection and their reproduction 4
great interest,

T
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HE output of School Books and Technical
Books is no inconsiderable percentage of each
year’s publications. The selection of the most
suitable types for these books is now receiving
much more attention than heretofore. This is
as it should be. It is of the greatest importance
that the eyes of the young should not be strained by weak
and badly designed letters. It is also most important that
the type used should be new type. You always get new type
on the Monotype, and from this you can make first class
electros for reprints. It is no use making electros from worn
out type, for this means reprinting from virtually worn out
electros. The Monotype has a large range of suitable faces
to choose from.

The Monotype means more work for the printer and
better work for the publisher.

THE LANSTON MONOTYPE
CORPORATION, LIMITED

43 & 43a FETTER LANE
LONDON, E.C.

3, Bothwell Circus, Glasgow. 29, Eden Quay, Dublin.
6, St. Ann’s Passage, Manchester. Works : Redhill, Surrey.

[Composed and Cast on the Monotype.]




FINE PRINT
ing at the_Arden Pr

(.The Arden Press I.etchworth enjoys the
counsel & help of some of the most eminent
authorities on Fine Printing, and is prepared
to print Fine Books &? Catalogues with the
distinction which marks the work of the most
famous Presses of old or modern times.





